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EDITORIAL EXHALING -- MIKE GLYER

%k% kkk dekk Jkk Kdek

This just must be one column that I
don't want to write. I had prepared my
layout so that I would have three pages
-- and used two of them gleefully for
the Firesign Theater article. And here
I am writing up Galactic Jive Tales in
the uncommic span of a few hours before
PREHENSILE will be collated. Hm.

*

In case LOCUS doesn't tell you this
soon, as PRE 4 goes to press Lesleigh
Luttrell is leading Andy Porter by 30
votes in the balloting for the Down Under
Fan Fund (DUFF). According to Fred Pat-
ten, DUFF N.Am. Chairman, the Fund,
whether it turns out to be a one-shot
or an ongoing thing, has been a success.

*

This is supposed to be the respct-
able issue of PREHENSILE. People have
been telling me for six months now that
one of these days (Real Soon Now) PRE
will be a Yrespectable®” fanzine. Now
I know pretty well what a crudzine is;
APA L, and a leter from Mike Glicksohn
resolved that. But what happens to a
respectable zine? Does that mean I have
to start hol@ing material eight months
or longer, publish long letters from
Jerry Lapidus stressing the importance
of a concern for graphics, mimeo a logo
onto my envelopes, and get people with
coordinated eyes and hands to do my col-
lating? That would eliminate the semi-
timely nature I strive for, ruin the in-
dividuality of the lettercol, cut out
using all those leftover used-once man-
ila envelopes, and please my subbers,
respectively. Except for that last part
respectabiliyy, as known to the genzine,
tends to submerge a fanzine's personal-
ity (assuming it had one to start with.)

When I told a couple of friends
about the changes in stylé and repro
quality, no sooner had the huzzahs and
sighs of relief died out when I started
getting warnings. "Don't get too deen
into this graphics busimess. We don't
need another Granfalloon."” The same guy
then turned around and passed on some
second-hand advice from Andy Porter. An-
other, feared PRE would lose its person-
ality -- become one of the slick faceless
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fanzines we all know and nominate.
Heaven forbid I should ever put out of
work the gnomes who handcarve every

"issue of PRE. (Donald Keller contribut-

ed the gnome mythos).
*

Norm Hochberg got a press release
with the Nebula Winners a week in ad-
vance of the SFWA Banquets. He dropped
me a postcard with them -- having sworn
me to secrecy. He could have saved his
trouble -- the card arrived 24 hours
before the Banquet, a day after the
LASFS meeting. And as Silverberg took
the Novel and Short Story Nebulas,
while McLean trcotted off with the int-
ermediate-size Nebula, there would not
have been any especial celebration in
the LASFS (which Larry Niven regularly
attends). However, Fuzzy Pink Niven
(Larry's wife) was in charge of the
local version and the Nebulas were sit-
ting wrapped in tissue in a box on the
floor of the dining room Thursday night
when the poker players showed up at
Niven manor; I douht there was much
anxious anticipation concerning who won
in that houshold. Though I hear the
story that at another event, a Worldcon,
the Hugos were sitting up on the podium
and everyvone was able to see who won.
Still, Niven was the last one in the
place to know he had won -- possibly
wondering why the attendees kept coming
up to congratulate him..gthics, I guess...

*

Six lines sure looks big on a page
if you leave them blank, yet I've still
to see an illo that fit into a space,
and looked good, of less than ten lines.
Goshwow, i
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The Firesign Theater are. Phil Austin,
Peter Bergman, Dave Ossman and Phil
Proctor. Before beginning the Firesign
Theater, Dave Ossman was program direct-
or for KPFK and a published poet: Phil
Proctor was. in advertising, Peler Berg- .
man was the Wizard of 0z, and Phil Aus-,
tin was from Los Angeles. . ‘

They came together at the Oz Film
Festival and Colloquium in 1967. Rumor
has it that at this gathering.they. .
showed pornographic films over the radio.
Upon deciding to work together, they dis-
covered that, astrologocially, they were
all fire signs, and took this as their .

" Their first appearance &as a group . .
wag on the Radio Free 0z show, broadcast
Sundays at midnight over KPFK and, later,
ERLA. During this time, ‘they performed
their own short plays. They were influ-
enced by, among other things, . current
events, movies of the 40s, and televis-.
ion commercials.: . .o

* At this time they recorded their
first album for Columbia; Waiting Fox :
The Electrician, Or Somebody Like Him. .

They were nmext heard Sunday morm-. .
ings over radio station KMET.. These . :
shows contained readings of literature
and poetry, philosophical discourses, ::
and original plays dealing with-Indians.

. and nature. e a )

" In 1969, they left KMET and recorded
How Can You Bée In Two Places At Once
When You're Not Anywhere At All.

Almost: simultaneously, ColﬁmbiaA

released an obscure single eamtitled - -
Forward Into The Past, backed with Sta-

THE PAST PLUS THE PRESENT EQUALS

-

E PAST PLUS THE PRESENT -
FQUALS THE FUTURE "Beraman

w:itteh‘by=Lee McLaren and Craig
‘Miller; additional information
from Edgar Bullington

tion Bresk. Lasting eight minutes and
fifteen seconds, it is a tour through

the  world "of ‘&ld tadio and present day
conmercials. The commercials are still

played on a few FM gstations. ' This record

sold six copies before being pulled, and
Columbia denies knowledge of its exist-
ence. It is'mo longer ‘available.

' The Firesign Theatet Hour Hour was
their next show and aired Sunday evenings
over KPPC. This two hour show was broad-
cast for eight months and was the first
on which they made extensive use of im- .
provisation. puring this time, they
recorded Don't Crush That Swarf, Hand Me

ggngliets,,which.was~ré1eased in 1970.

 Returning to KPFK, they recorded
their now famous radio show, Dear Friends
which ¢ombined the formats of their pre-
vious shows with Firesign versions of
old radio shows. Twelve of the Dear
Friends shows were syndicated nation-
wide and are still available. A two
record set entitled Dear Friends con-
taining excerpts from these shows, has
recently been released. -

After the completion of the Dear
Friends radio show, and prior to the
release of the album, I Think We're All
Bozos On This Bus was recorded and re-
leased, This album is currently in con-
terition for the Best Dramatic Presen-:

tation Hugo.

Their most recent group of shows,

Let's Eat, was broadcast on KPFK Thursday
nights at 8:00 between December and March
These shows exhibit the high profession-
alism acquiréd by the Firesign Theater -
in their many years of association.

As a finale to Let's Eat, the Fire-
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sign Theater, in their first public
appearance in over a year, presided over
the convention of the National Surrealist
Light Peoples Party. The convention,
staged as a benefit for KPFK, was the
scene of the production of a short film,
The Firesign Theater's Martian Space
Party. This thirty minute film is a
collection of original material includ-
ing songs, much of which first aired on
the Let's Eat series. It stars the Fire-
sign Theater and Anna-Lee and Tiny with
additional music by Cyru% Faryar. It

is tentatively scheduled to screen June
18th at a benefit for the Calkfornia
Marijuana Initiative. Plans are current-
ly in progress to facilitate a general
release. Rebroadcasts of Dear Friends
and Let's Eat can currently be heard on
KPFK, Tuesday nights at 11:00 PM.

Along with their work en radio
and records, the members of the Firesign
Theater have been individually and col

lectively involved in many other projects.

Dave Ossman published a paper
entitled The Mixville Rocket, which was
distributed free of charge and has dis-
continued publication. Peter Bergman
wrote for, and appeared on, the album
A Child's Garden of Grass, and has also
appeared in numerous films. Phil Proctor
was involved in a film starring Orsmn
Welles and Tuesday Weld. This film was
produced but has never been released.
And Phil Austin appeared on the album
Stars and Stripes.

Thdir work as a group has in-
cluded producing a poster for the films
How Can You Be In Two Places At Once
When You're Not Auywhere at All, and
Nick Danger, Private Eye. (This Poster
is still available frcm Columbia for
$1.50)° The writing of a film, Zachariah,
their version of which was never re.:med.
And writing and appearing in many tele-
vision and radio commercials. The most
famous of which are the Jack Post Volks-
wagen radio spots.

In March o £ 1972, they
filmed a commercial for all of their
albums. The commercials featured Peter
dressed as a clown, Dave as a barker,
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Phil Proctor dressed as a slick car
salesman, Phil Auctin dressed as a cow-
boy, with Anna-Lee and Tiuny in costumes
and masks, and with Mrs. Proctor ridiag
roller skates. This commercials was
aired between 1 and 3 AM on Sunday morn-
ings.

Throughout their career, they
have made numerous stage appearances.
At the Renaissance Faire, they performed
Shakespearean Firesign Plays. At the
Ash Grove, album and radio plays were
performed as well as Shakesperean mater-
ial. And they have taken their stage
show to many college campuses. Aside
from the filming of The Martian Space
Party, they have not appeared in-public
for over a year, and do not plan to do
so in the future.

Plans for the future do include
the release of their sixth album, tent-
atively titled Not Insane, in September.
At the same time Straight Arrow Press
should be releasing The Firesign Theater'.

Big Book of Plays, which will include the

scripts of the first four albums exclud-
side one of their first album and Nick
Danger. Nick Danger is slated to appear
in their second book for which Straight
Arrow has contracted. In October 1972
work will begin on a new, syndicated
radio shcw and filming will begin on
their new feature-length film, The Big
Suitcase of 1969.

There may be a single or album
forthcoming featuring the serious songs
and poetry of Phil Austin and Dave Oss-
man with music by the Firesign Theater
and the Firebelles. One such song is
entitled Loons by Phil Austin, and is
included in the Martian Space Party.
These songs are a good example of what
Phil Proctor was referring to when he
said:

"THE FIRESIGN THEATER IS NOT A
COMEDY GROUP, IT IS A SELF-
CONTAINED MULTIMEDIA ARTFORM."

AN/
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What follows was éarved,from‘av7&‘pgga
round robin run chiefly by midwestern .

fanwriters. Oy Chauvin first forward-

"$he right quip.

cool well of emotion epitomizes the bas-
ic conflict of this generation, that of
socially escceptable frivolity versus
socially despised honesty. lWhat Zolaz-
ny wins awards for is proving that the
two can, and had better, coexist. Ze=~
lazny's protagonist —— and despite the
number of novels and short storiecs he's
written there's only on: -- is casy to
identify with because . he!s the man of
our daydreams: filthy rich, indeccently
handsome, and disgustingly prompt with

) Vhat's more, urderneath
that psychedelic carnival of sex.values
lies a pure stream of —= well, or what-
ever makes the homo sap different from
the homely ape. Anyway, it's there, but
it's highly analogous to passing through

" a sleepy Southern (Ush) town: drive at

anything above the posted speed limits.
and you'll miss it all. ' '

It's in Isle of the Dead, toe. That:
book matches coins with every other Ze-
lazny novel with its obsession of myth-

ed ten pages of cullings, then the whole ©logy, its hard-nosed action reminiscent

pile plus letter. "Dear Mike =~ I
don't think you know what youlre getting
into... Pat package, eh? Most of it's
crude. 0dd litt#le blatterings about -
this & that & what each of us had for:
breakfast that day...You may have to
do & lot of creative editing to fit -
things together." A lot less than Cy
thought. But you must read it to see.
whether it works. 4ll T can say is -
that scveral people's minds will bog-
gle to see this Schweitzer reject: at
last in print. Especially Schweitzer,
who considers it unprintable. .

CY CHAUVIN' * DARRELL. SCHWEITZER * RICK
STOOKER * LEON TAYLOR * MURRAY MOORE

PART ONE:x ZBELAZNY'S PANTHEON'.

Man and the gods, or men as gods,
mythologies form the core of Roger Ze-
lazny"s writing. Has the writer run
out of trump mythos, and if so, whal
of it? : '

LEON TAYLOR: Like it or not, Roger
‘Zelazny is science fic-

tion's guru for the Seventies. His

quick hip wit underlaid by a quiet,

HOARD OF WRITE

of the mystery pulps, and its basic in-
satiability. It differs in that its
protagonist is a god and the copyright
date is 1969. It is, nevertheless, a
very: good autobiography with some tall-
tale yarnings on the side., 4An autobiog-
raphy of our times. = '

Maybe Zelazny is dropping hints of
this when he says that Francis Sandow .
resident god of Isle, was spanked by his
first doctor in the middle of the twent-
ieth century. 4nd all through the bodk,
despite its.supposed 2600 AD setting, we
are bombarded by numerous unsubtle ref-
erences to Vietnam, taxi cabs, Shakespeare
and martles — not to mention the one
unbelievable three-page treatise on the
evile of tipping sandwiched in the middle
of the narration without even so much the
distinction of asterisks. Zelazny's
universe is inconsistont as hell if .
Zelazny's tniverse is actually one of
the far-fetched future. Which it isn't,.

And now that I've told you that Ze-
lgzny is actually an Angry Young Man
doulile agent, that fans vote him Hugos
because he strokes their dreams, thak

PREHENSILE FotR MAY 1972



Franpis Sandow is a psychological sym—
bol. for the turbulence of our decade,
let me say that Isle of the Dead is one
of the smoothest rumning,ncatly click-
ing action stories I've read all year.
Nbt only that, but it is also an enjoy-
able fantasy making excursion into re-—
ligious myth. 4nd just to drive you to
drink, I'1l contend that Zelazny can
belt out those hardBoiled detective nov-
els with the best of them. '

And you thought that I was normal,
didn't you...

Well, maybe I am. Then again, maybe
I'm not. Aotually, it makes mo differ-
ence, since the reason I mention all
these contradictions concerning Zsle
is not because I'm unbalanced, but be-
cause this illogic exists in the book
itself.. Zelzany is a profcssional jug-
gler, which is not to say that he is
always a competent one: in Isle he
kecps no less than a dozen balls in the
air at once, spinning,weaving, glitter-
ing in the spotlight — and occasion=
ally falling to earth with a big
g-p-l-a=t! But. Zelazny is also a wiz~
ard, for the overall effect of his ac-
robatics is of a solid, tremendouslyr
entertaining, tremendously stimulating
circus. - ’

So come with me and meet the main
attraction, Francis Sandow, the oldest
creature in the universe: shaper of
worlds, lover of women. As I've al-
ready mentioned, Zelazny has only one
protagonist but he equips him with sev-
eral different faces. This time I'm
afraid our hero's visage has slipped
a little. ©h, he's striking enough -
far more interesting than a lot of stock
mennequinsg sf hacks throw at us —— but
he's...slow. A little fudgy. Now Ze~-
lazny attempts to jwtify this by mark-
ing it down to Sandow's introspection.
I say bull. This isn't Platonic self-
examination; this is plain irresolu-
tion. ‘When the time comes for decisive
action, Sandow performs admirably, but
in the meantime — well, let's just sg
that the pacing is a bit off color.

And because writing can take on such

HOARD OF WRITE - 6

personslized shadings, what disturbed -
me may not disturb you.

In addition, Zelzny does not success—
fully develop his character's complex-~
ities. His presumed goals — to make:
Sandow a rich, real, liviig being — is
praiseworthy and honestly attempted and
never quite comes off. The pircblem here.
is that Zeclazny does not understand what
jt is for a human to be an immortal god.
Mortal-wise Sandow sounds pretty auth-
entic — 8Selazny has a keen ear for com-
mon dialogue, inner or otherwise —— but
a god he isn't, only a foolish old man
playing charades. Moreover, Sandow's
complexities. and jinconsistencies of na-
ture are never fully integrated; they
gtand apart, like unmixed tea and water
aloof from each other in a glass, In-
stead of stirring the glass, Zelazny
presents several mechnical flashbacks
which, I suppose, are intended to ba:
Turning Points in Sandow's life. The
only trouble is that such Turning Points
presented without justification or link-
age look ridiculously out of place. Too
bad that the many graceful statues of
Zelazny's pen must be marred by such |
misshapen stick figures. -

. But for all his faults, Sandow is a
pretty personable companion and you will
find him amusing for the book's duration -
-~ that is, if you don't’ look t00 close~
1ly. Not only that, dut he also has some
intcresting things to say about life,
and I think that any sf character load-
ed with such information deserves a fow
huzzghs. For instance, in the openimg
three pages —— which are the best writ-
ten in the entire book —— Sandow com=-
pares life to Tokyo Bay, where anything
can and does wash up. A rather common
theorem, ‘but Zelazny says it more color-
fully.than‘most. Sandow also moves
well, something which can be attributed
to his probablc stature as a-Pei'an god
(Shimbo of Darktree, Shugger of Thunder).
In case you're reaching for a handy ref-
cmence; the mythology here is one of
Zelazny's own devising. The Poi'ans

_are an ancient and wise people with:

their omn souped-up religion, and Ze-

"Yazny does neither of them justice.

TAYLOR



T véok tEat promTses more THan it
delivers. I do not mean to say that
Tsle initially undertakes more tham it
fulfills = for.it is fairly satisfy-
ing -~ but that Zelazny promises to do:
better in his next performance. Isle
of the Dead is a good novel, but not a
Prilliant one. It has colors and iron
spikes and shadows, all of them well-
worked, but they are not classic. And
that, you know, is what we've been ex—
pecting out of Zelazny all along: a
honafide classic, one that will knock
gf readers and reviewers for a loop.
So far, he hasn't done it. But he's
finally beginning to come alive.

I find your state-
: ment that Sandow
is a "symbol for the turbulence of our
decade"” a little strange. He's a’'re-
agsuring figure, larger than life, able
%o live in peace and relative content-
ment in a chaotic universe. He is not"
a symbol of disorder, hut one of order,
a goal; perhaps. ' ‘

DARRELL: SCHWEITZER:

Everyone praises Isle for it& orig-
jinal mythology. Not so. The names are
changed but the whole universe is bas~

ZRLAZNY®'S PANTHEON! T

ically ancient Greek. The gods manip- -
ulate.-men and have their own private
fouds, just like the Greek ones did.

And .the story itself is very heavily
based on the Orpheus myth. It gets kind
of obviously neai at times. A guy has
to rescus his deceased wifé from the
Isle of the Dead which is a Yig gloomy
place surrounded by the river Acheron.

Also; I'd say that Zelazny already
has produced several classics: "A Rose:
for Beclesiastes", This Jmrortal, He
Who Shapes, and Lovd of Lighi. Some
might want to add "The Keys %o Dacember”
and "The Doors of His Face, The iemps of
His Mouth" to the list.

RICK STOOKER: I disagree with what: you
A say, Darrell, regardirg
Isle's mythology: "The gods manipulate

. men and have their own private feuds

just like the Grecian ones did." In
what mythology don't gods have feuds
and manipulate men? MNanipulating mem
is the function of any god.

In your analysis of Isle of the Dead.
Leon, you call it Man emjoyable fantasy
make side excursions into religious mytu
This started an interesting train of
thought in me: can you name any fantcsy
without religious overtones? Or for
that matter a religion without fantasy
overtones? There may be some, but for
the most part those two strands seem
very much interconnected; perhaps becausc
religion is fantasy. This isn't to say
that some version isn't the truth, but
no man alive can offer positive, hard
proof of any of the metaphysical stuff
of which religion is made. - Offhand,

I'd say that all fantasy, religion and

~ mythology works on the samé lcvel -of

the unconscious mind, along with dreams.
irchetypes abound. In a story the whole
process is modified by the creator's
conscious mind and personal oullook —=
sf-fantasy authors attempt to transform
jrrational, unconscious images into a
plot that is both consistent and ration-
al. Sometimes they don't quite succeed .

DARRELL SCH UEITZER: There's lots of |
Oriental religion

in sf — Lord of Light is.a very obvious

SCHWEITZER



example., Actually, like Rick says,
there are religious clemenys in nearly

all sf beocause’ both religion and sf are

conéerned with eschatology, although
there is little of the religion of re-

ligion is sf. Thb thing that sf rejeds

is the concept of the supernatural ——
the idea that anything is so vast that
men, given the time to develop proper
tools and knowledge, can't undérstand.
Itve often tried to explain the concert
“of god to my atheist brother by compar-
ing it to the speed of light and the
famed walking-toward-the-wall analogy
(i,c., take any given wall, walk ohe<
half way to it, walk one-half again, -
and again, and again. Lao Tazse says '
that if you break a one-foot stick in

half every day, it won't be exhausted \

in 10,000 genorations). ‘The idea is .
that although man may understand any .
thing, there is an infinite number of
things to understand and thus he can
never know as much as- God, :

Now, then, take any sf story about
gods. . They are always presented in an
understandable manner, the ultimate ex=~
ample being del Rey's “Eveningsong",
which is about how men put God in a ceg®s
This is sort of anti-religious in the
traditional sense or religiows. Sf
may take elements from religion, but
it generally treats them in a manner
that is decidedly unreligious. Per-
haps because most writers are atheists?

Zelazny has been using myths (and
thus religious elements) in his stor—
jes from the very beginning. . His first
two stories, which appeared simultane-
ously (8/62 in hmazing and Fantastic),
wers both mythological. "The Horse-
men" was essentially a prose poem built
around the four horsemen of the Apoc—
alypse. "Passion Play" dealt with ro-
bots who created myths and legends
surrounding the memory of mam. Now,
then, in almost every Zelazny story
since ‘then have been mythic traits. I
think that Roger probably has come to
the end of that road and must find ~
gome new ones to invest his stories.
with or die as a professional writer..
Many authors of the past, especially
when new, have had that problem. AE

ZELAZNY'S PANTHEON! ' 8

-

Lz “Van  Vogt hit-proas mfftfu'?fty '.‘.::.'3 cting

of f his malleable monster kick, and Ray
Cumming never did go beyond the girl in
the golden atom. I also find myself
that when I write a group of stories
all around one theme, I finish up with
a parody. I think that Creatures of
Light and Darkness is the parody thats
marks the end of the myth phase of -
Roger's writing. Or at least the end
of his truly original and creative ef-
forts in that direction -~ the demands
of the readers and the lure of the al-
mighty dollar will probably cause him
to continue to turn out rohashes of
his old work. DNine Princes in Amber

is actually one of the best sword ami.
gorcery stories written in the last 25
years (since the classic period of
Weird Tales and Unknown), but that's
not saying much since almost all we
have now are bad imitations of Robert
E. Howard. It has its fine moments,
but it isn't up to Roger's former stan-
dards. .

ZELAZNY. MEETS
“PAPA--TO THE
32ND POWER

Lord of Light, Isle of the Dead, Ace's
Four for Tomorrow, and Creatures of

SCHWEITZER



Light ond Darknoss, none of which for a
few veryr tiresome reasons am I going to
dip into now, which I would have to do
if I were to attempt to moke a concrete
contribution. " All I can do. is look at
them and experignce a. flew vaporous:
gense impressions resting on the-pleas-
ure side of the pain-pleasure scald.

Shall we resort to the odious lit-
erary stratagem, the comparison? Leon
says that "Zelazny's protagonist...and
despite the number of stories and nov—
els ho has written,; there is only one
vo.is easy to identify with because he
is the man of our daydreams: filthy
rich, indecently handsome, and disgust-
ingly prompt ‘with the right quip."
Another US author by the neme of Ernest
Hemingway could be said to be similar
in approach, at least as far as the
first seventeen quoted words are con-—
cerned.  Now I do not pretend to -be .an:
expert on either, being in fact more '
familiar with Zelazny than Hemingwaye
I do know, however, that he was one of
 THE influences of ‘the 20s and 30s and
that many of the actions and beliefs
of those growing up in those times
wore affected by the "Hemingway hero's:
a man. outwardly tough, adventurous sex=
ually 2nd physically, with lecss emphas—
is on the apparent fact that inwardly
ho is emotionzlly scarred. He seeks a-
geparate peace with the world which.. ~
kills the noble, the brave and the -
beautiful first, Out of all the nove
els (and collections) listed above, .
only Isle seems to have gomething of
this ossence within it. ~ IR

By the way, Leon, your vorbalize:
ation of the "basic conflict of this
generation" in the first fow lines of
your analysis don't ring true for me.
My interpretation of a conflict between
frivolity and honesty as you phrase
it iSe..hypoerisy? Is that the cause
of oll the shit slinging of the 608?
Now I would be the last person to
affirm my omnipotenve but I never
noticed any messages in Zelasny's writ-
ing with rogard to either the last or
the coming dooade (but then I wasn't..
looking). I prefer my comparison to
Hemingway in that Zelazny is to some

ZELAZNY MEETS PAPA32

_ phrase; his manuscript pages were Vir—

9

extent more interosted in his individ-
ual characters and their social.and .
physical environment effect on them .
than many sf writers, though not to the
dogree ‘that Hemingway was. . Hemingway‘s -
hero has none .of the attributes you '
ascribe-to Zelazny's hero. MNythology
never -entered into-the.hero's life as
he was too.concerned with trying to :
gurvive in the . twentieth century. .And.
that may. point out the difference be= '
tween: the two: to wit, the Hemingway -
horn-is much more real to me than Fran-

. cis Sandow; but perhaps. that is because

Zolagny is not as accomplished a writer.
2ot e

LEON TAYLOR: ;Murray,is.obrrépt!in his
Y . comparison of Zelazny to A
Hemingway. One example of Papa H's in-
fluence on Hemingway is "Song of the '
Blue Baboon", a minor ditty by Zelazny
in the Sept. '68 IF. I've just pulled -
it out for rereading —— the story has
& nostalgic meaning for me. Lnd:com-

pared to the rost of the issus, it was
the best work; I mean, what else can
you, 8ay about a collection of tales hy
such. carthsagging names as von Wald,
Melton, Tritten, Urhausen, etc...? But
overall I don't think anyone will ever
stake owt a claim for its greatness.
It's probably one of the fifty or so
short stories Zelazny wrote before mak-
ing his first sale to Amazing, rejuven-
atod for a guickie sale to 2 juvenile
audience. ‘But its conception seems. to
be‘firmly”based‘in*%he'Hemingway school
(with some side excursions into Brad-
bury.)  The theme is the same —— man
being made honorable in death by his
gotions ~- as is the situation, a man .
judged at the point of real/imagined/
threatening death. - Thon there is the

aime lean, dispassionate style =-— or

imitatibn»thereof.‘ - .

_Of course, the reason why "Baboon"
doesh'™ go any farther than this-is
Zelazay's failure to understand the
enormous pains Hemingway took with his
writings. ~ The ending to A Farewell To
Arms for instance, was rewritten 32
times, He was a tortuous editor, ocut-
ting off every cliche and repetitive

MOORE AND TAYLOR



tually nothing but slashes and occasion=
al untouched words. On those tcrms 'Bd-
oon" docsn't moke it; Zelazny should
remember Fhat old-fashioned oquation
about inspiration and perspuration.
Hemingway was colloguial (which made
him colorful and recadable — for the
20th century fmericank anyway) without
being tired-cliched, which Zelazny
tende to be in this tale. 4Also, the
plot is about a man unsure of his patri-
otic courage towards mankind in the
final battle in which he dies (this
patriotism theme seoms a favorite one
in studios of the ultimate test of men)
The science fiction comes from the fod
that mankind is fighting aliens and, I
suppose, also because the story is told
in the last few scconds of the hero's
life, made to mem like hours due to

the effact of a new Wonder Drug. The
point I want to get to is that there
isn't enough development to come to a
conclusion about the way the hero
should bo classificd — tho story is,
after all only four pages long.

Yot classificd he is, in the good-
guy category. This Hemingway would
never have approved. Lgaih, not a
very good story -- but it does illus-
trate some of the faults that typified
Zelazny as a sophomore writer, and have
now popped up again after he secmed to
reach maturity —-- perhaps he's going
genile? Those faults arec: dependency
of style on cliched "cuteness" without
any substance or purpose, & misfired
plot that starts out well, then zooms
towards a haywire, hackish resolution,
and what sometimes secms like a total
ignorance of theme. I'm somctimes
convinced that Zelazny is twin brothers
— onc brilliant, one an epileptic
jdiot; it would at least cxplain their
total difference in writing quality.

I wonder if this isn't Zelazny's prim=—
ary struggle, between his two differ—

ont writing personalitics: it should
be an interesting —-— hell, important

— to0 sce which one wins O A T ey

body want to place bets?

PART THREE (A Hockwork Orangc): A man
whose audience is accustamed to sce-
ing him write brilliantly con wear out
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his welcome when the wonder works peter
out. What is to beccome of the only
author of the 1960s to place a story om
the SFHA's all-time 1list?

A HACKWORK
ORANGE

DARRELL SCHWEITZER: Murray Moore says
that Zelazny hasn't
come up to the lewvel of Hemingwaye. Well
I szy that he has yet to come up to the
level of his former self. He has been
in a steep and definite decline in re-
cent years, checked only by Islec of the
Dead. He is now on the level of compe-
tent-but-not-really-outstanding. Sort
of like Dean R. Koontz. I predict no
more Hugos in Zelazny's future unless

he starts working hard again. I think
another dud will finish him off com-
pletely in the cyes of the fans —— they
won't cven consider him anymore. You'll
notice that much of his earlier work,
like "4 Rose for Ecclesiastes", "This
Mortal Mountain", This Immortal, He Who
Shapcs, Lord of Lizht, ctc. took

awards or nominations as fast as they
came out. Now he hasn't had consistent
nominations since 1967 for Lord of Light
and. "Damnation Alley" (Galaxy Version).

It's a shame to sec writers go down-
hill like that. I supposo if he hadn't
produced the carlier stuff, I would con-
sider the author of Nine Princes In Lm=-
her to be mildly promising but unlikely
To become really important. I'd expect
him to be writing IF serials for the
next ten years.

I acknowledge "The Doors of His Face;
The Lamps of His Mouth" as a well=known
and near classic story, even though I
wasn't cver varticularly thrilled by it.
But sometimes even if you don't like
something you must admit its importance.
T have never been able to read more than
a very few Ellison stories, and have
never found one I consider really good.,
though I must admit Harlan's influence
and importance in the field. Though I
wender if 7itowill (kast.. T think his
attempts to be "prolevant" will make

TLYLOR 4AND SCHWEITZER



stories 1ike "A Boy and His Dog" (which '

I thought was so overwritton it was
funny) read like The Skylark of Spacg
in a few years. - - o

LEON TAYLOR: “The Eve’ of ‘humoke", : Ted-

Pauls liked it. I can't

imagine why, aside from thoe fact that ~

every Zolazny title ie basically like- . -
ablae. It was o hack piece for the
master and a disappointing sign for -
things to come, i-
Darrell wrote a fine summary of
its foults in 3rd Foundation #94. He
outlined 3: failure to relate plot to '
theme (the theme, about a man who did
not exist, had .nothing whatsoever to do.
with the clock-and-dagger story of ~
espionage), too much flippanoy (1T dis="
agree here =—— no more irrelevany humor
than Zelazny usually engages in —— but
wholeheartedly second his later point
that Z mokes an awful. mistake in not
allowing his protagonist to show emo-

tion earlier in the story) and poor
technique (nothing is' hondled right,

it seems. 2 breaks in ot the most in-
ept moments with flashbacks, fails ut-
terly to convince us of the hero's .
love interest which is supposedly .the -
" pationale behind the hewo's entine
about-face, and just doesn't lkmow what
to show and what not. to show.) To
‘those I would add a fow points of my
own: 2 ends the story just as the human
conflict is being sét up, thore isa -
sad lack of Z's usual precise .language,
cliches abound like bloody hell - to
coin onc of my own --, and 2 never

A HACKWORK ORLNGE 11

doos anything with the potential -of--the
idea., 'In addition, it does not really
follow the stringencies laid down in -
Clarke's essay, but basically violales-
it in that Clarke was looking for an
idea~oriented, extrapolated story wile
% wrote a character study — or tried

v

‘Sabella mentioned in his columnss.

"gelapny ised 1o be considered the worlds

groatest scienoe fiction writer no .
longer back than 1965. In less than
twé 'years he lost that stature. What
happened? Is he now. content to blow
biubbles? Is ho.tired of sf? After all,
he did start on a mystery, Is he simply

%1:«‘5& ‘of writing?

Personally,: I don't think that it
is 48 black as all that.. 9 Princes
in #iy ¢stimation was a pretty finely
writtén book; an exceptional clarity
of prosey: an’edge—of-the—chair plot and
an inventive background. . Despite a

 glow beginning, it :soén gets under way

with ‘fire and tears.and COLOR that we
so often associate with Zelazny. And
'his period of mediocrity hasn't been
obysmal: just two novels, Creatures of
Light and Darkness,. Damnation Ailey,
and a story (Rumoko, unless someone
knows of another) stretching over a
length of about a year-and-a=half at
the most. Leiber used to have drought-
five years long. And while Z's cur—
rent absence of awards may seem alarm-
. ing at first glance, there is hardly
anything deadly about it; it only

mean that the rea;dership has_ at last

taylor



gotton used to the freshness and off-
hand poetry that took us all off guard
at the beginning. It means that Z will
now have to do something different and
devastatingly brilliant, as he has to
compete against an extremely strong
field of writers now, as opposcd to

the weak one of the early 60s, and be-
cause he can no longer rely on his
basic personality to puld him through.

Zelazny began writing in 1962:
that was 9 years ago. What really
disturbs us is that he hasn't spent
every minute of that 9 years in frenzied
inspired classic-writing. Isn't it
unfair to expect a2 writer to perform
at the peak of his powers for ncarly
a decade? Creaturcs and fAlloy were
Zelazny ot half-octane, rolaxed writer
lewl. He says as much when he calls
then "hobby stories". 4 genius at
play, if you will. /4nd now that he's
had his fling, he'll be getting back
to brilliant writing Real Soon Nowe.

“"The Doors of His Face, The Lamps of
His Mouth® I jus*t could:'t accepte The
scientific backgroun:s p emisc was simply
too dinereditle fomsne. tn borlieve --= I
felt thc sam: woy about ihe ginnt sand-
worms in Nunc, and Clirford Simck's two
novels Ths Cosmic Enginecrs and The Gob-
lin Rescrvation. Tacy were all colorful
Put dissatist,ying. On the other hand,
Zelazny's collaboration with Harlan El-
lison, "Come to Me Not in Winter's
White" (F&SF, 10/69), I found very
emotionally effective —- it hit me
stronger thon cven Zclazny's cliassic

n; Roso For Ecclesiastes." (Dllison's

influence, perhops.)

Sometimes I think that while Zelazny
writes very well from & viewpoint o

style, in other areas he tends to fall
down. That would oxplain why "Come To
Me Not In Winter's White" is so good in
comparison to ather Zelazny stories and
novels of this period (Ellison provided
all the intecrior depth and substance

I suspect that Darrcll is right when he
syas that Jack of Shadows will either
make him or breck him —— temporarily,
at least. Any later classic would be
surely hailed as & “"comeback". But I
suspect that we are being childish
about the whole matter... Zelazny is

o writer. Writers are human. C'cst

si bone.

It is strange how differ-
ently Zelozny effocts me
at times. Lord of Light imprcssed me
incredibly, and I doubf if I'll cver
be able toforget that novel, while

CY CHAUVIN:
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thot "Winter" had.) Along these same
lines, didn't Dick Geis say that
Damnation flley was a "helluva bad goot

book", implying that while the plo¥ and
characterizations were terrible, he
still couldn't help being sttracted to
tho book due to Zelazny's style? That
is why I can't belicve Samuel Delany
when he says that you can't separate
"style" from “content" (by content, I
cgsumc he meant characterization, plot
etc., or what is put in a story rather
than how it was put together).

inother thought: perhaps Roger

T.LYLOR AND CHAUVIN



Zelazny's quality iswdeoreaaing beoause.

n is writing full-tine now. Although
he actually publishes less material -

since he's begun writing full=time, = -

this deoreasc in quality couldn®t be .
due to overwork.
ological effect; == writing is now a job
for him instead of a Tun hobhly indulged
in during his free time. Of course, -
I'd also agree with Leon that Zelazny's
so~called decline is to scme axtent
illusionary = it's Just that he hasn't.
been aiming for as high 2 aet of gbals
a8 he was previously. ™

31'11 have you know
. . that Zelasny told
me in a letter that he.oonsiders "This
Homent of Storm" along with "The Doors
of His Face" to be his best short .
fiotion. Sez his hest novel is LoL .
because it had more thon two. developad
characters in it.

DARRELE: ‘scmmmzmn '

He did write a bad story back thenm,
and it was called "King Solomon's Ring"
and Sol Cohen reprinted it, natch.
Actually I would recommend that you get
all the Cele Goldsmith Amazings you
can and read all tho early Zelazny
shorts (also in Faontastic). Host are .
delightful, sort of David Bunch-ish.
Also, "Passage to Dilfar", the best
sword and sorcery story of the decade.
(Really wasn't much more than a frag-
ment, but how many good sks stories
have we had in tho last ten years?)
Other carly Zelaznys, you can fimd most
of the New Worlds stories in American
prozlnes. "in Tﬁe Housd' of the Dead"
was in IF. "Comes Now The Power" was
in Magazine of Horror, "For A Breath I
Tarry" was in Fantastic. Only "last
Inn On The Road" is unreprinted.

Nine Princes In Amber was actually
one of the best sword and sorcery writ-
ten in the last 25 years — since the
classic period of Weird Tales.-and ° .
Unknown, Although derivative of Mer=
ritt it is much more creative than most
and really does have some fine moments.
T would recommend that you raad it.

As for sales of Limber, thero are only
5000 copics of almost all Doubleday sf
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Perhaps it's a pBych

CY CHAUVIN:

books in existence. - They go out of
print ofter loss than a year (I think
they average ‘ten months) -and all the
remaining copies are destroyed unless
gomeone buys them at’ a noninal fee .
(like Avram Davideon did with Pheoniz)
and solls them. The sales do mount %o
about 5000 .besause sales outside of
11brgr1es are ne”ll ;ble.

The prino:ple behlnd a Doubleday
book “is not to sell a hook -but to sell

‘the-right from one to a paperback line.

The Hardcovers are a technicality, so
that Doubleday may -say they have pub=
lished book X. Then they begin nego-
tiations with the paperback line. They
ctn get better money {(Iike twice as
much) fiom a paperback house as the -
cuthor can by himself. Like an author
can got 2500, Doubleday can get 5000, .
So Doubleday technically publishes. a
novel, sells it to a paperback house
for $5000, and keeps half, the author

is just as well off, and Doubleday has

made o profit.

I don't think that Zelazny
has mined all the mytholo-
gies available yet. I find it strange,
for instance, that he hasn't tried some

' epic fantasy based along the lines of
"JRR Tolkien or William Morris, instead

of 3i8 worn-out, imitation Connn stuffl
I think the American swashbuckling
gtories seem to lack a lot of the depth
that their British counterparts have,
especially the noewer ones. The muscled,
sword~-carrying hero has beoome as much

‘a cliche as the space cadet ‘type of

stories Analog runs -— or even the
standard computerized. anti~Utopia so
loved by mainstream novelists like Ira
Lovin. It's bocome the standard stage
or backdrop for scores of stories. I
think it was CS Lewis who said some=
thing to the effect that the first story
about a flight to the moon was quite
interceting, the next less so, the next
after that less interesting yet, and
so on. This derives from the reader
becoming overly familiar with the back-
ground, making it less attractive to
him unless the story is exceedinglyr
well=handled.

Tolkien invented a rather conven-

SCHWEITZER AND CHAUVIN



jent term rolating to all of this: "sub-~
crcation". That is, thc creation of o
secondary universe apart from cur cwn.
It's intercsting to note that guitec a
few past awerd winners have done just
that, ranging from Lord of Light and
Dune to The Left Hand of Darkncss and
"Ship of Shedows" -- even though they
are all (supposedly) sf, not fantasy.
(When you stop to think about it thesc
storics use a lot of props that are:
more common to sword and sorcery than
scicnce fiction: strange lands and
kingdoms, gods, trcks across wild wild-
erness, priests, kings and little vil-
lages tucked away on the ecnd of nowhere.
With a few scientifc props thrown in
for flavoring...)

One of Zelozny's problems, like
I've said, is the poor development of
his backgrounds. He has to put more
depth into them,.morc freshness ond
originality. Haybe whet he needs is
o pood Editor —- one that won't just
accept his latest opus with knee-bend-
ing grotitude, but scnd it back with
comgients ond suggestions on how to make
it better. To improve it to the level
of Zclozny's former work, and beyond.
Actually, an awful lot of sf writers
could do with a good, honest editor,
one who isn't afrcid to say no and send
back o story for rowriting/polishing
cven if he is o Big Name. (Ted White?
At 1¢ 2 word and crampced deadlines...
you've got to be kidding!) I hope that
nobody thinks I'm implying thot Roger
Zwlazny sclls storics now only becausc
of his ncome, since that is obsolutely
fzlse —— his latest moterial isn't up
to what is cxpected of him, but it's
still .wlese.

Srom haina Age

- g N
HEY, YOUIPLEASE)
PROCRASTINATION ;9 featured a Dilv-
ish story by Roger Zelazny.
Tt sold out immediately.
PROCRASTINATION #10 will feature:
"Hy New Ending To Roscmary's Baby" by
Ray Bradbury; "I Positively Refuse To
Budzic" by Bob Shaw; "The Return of Saul
Goldman" by Mike Archibald (about a Jew-
ish Vampire, no less); an interview with
Darrcll Schweitzer by Artemis Vrceb; a
column on music by Donald G. Kellcr --
and more.
Don't you think you ought to crder
yours today? .
PROCRASTINATION: 30¢, 4/51, fr
Darrell Schweitzer, 113 Decpdale Rd.
Strafford, Pa. 19087. (If 10 is soiw.
out you get an 11l. That one featurew
a story "The Pink Umbrella" by Il
Bunch, plus morc Show.)
[RE% Faimel
! &
T come not to praisc him
But to praise me,
I am gregt
But all the girls just think
I'm ~nother pretty face with a
body,
Which is true
But I've got a brain tooy
I'm tired of people treatinz me flcs
superstory
I'm not that much better
Than other superstars
Tho I am better
I'm tired of being a Love—God
Sure I'm sexy and I am a great lovar
But all the girls are thc same
They think I can't say no
They treat me like a sex object
And try to toke advantage of me
I'm rcally zled I'm loved world over
And I'm very fomous —— I like AL 50
shrines and statuecs to honor me,
I really dig all the holidays in my
honor
But I have just onc wish
I would like cverybody to worship me
On Tucsdays and not Fridays
Because Room 222 is on TV Friday
And I don't wont to miss it just to
Go to church and worship me — Plcase

grac*

14 I think it's pretty funny./MARK TINKLE



Pavlov, tho giant, took hold of his
beard in both hands., He twisted and
squeezed. And in the Skinner.box, by
way of Watson-ville, the dog saliva ]
dripped. ' "And. tho bélls tinkled .a- merry
counterpoint. The rats chas¢d -after -
the saliva, whiskers brushing ¢very
convolution in the glory road ahead.

The green door, paradise;:the. rehd, doofl

hell. And the rats fed when they

learned. Skinner punched theif: tidh~t 

ots, and damn if the rats didn't get ~

to expect paradise everytlme behind _ -

the greon door.:

There's a ticket  in my hand.~ Isﬂ_.
it any good? Is it for that date,
really? :Will Skinner and Watson and
Pavlov say: "Sorry, bud,- where d'ya
think you're go;n ?" GETEIT

I was.nihe yoars old: when my theater
ticket: ~= a Christmzs present. -+ was
refused at the:door by a monster in
uniform. ”I!Ve-distrustéé tipkétsﬂever
since.. C o - : i e

Early in’ the shlmmer of that f1rst
ef expérience, after I hod added .oight
years to the age of the ticket clutch-
er, I wrote T. 0'Conor: ‘Sloano, editor -
of AMAZING STORIES: "I expect science
fiction, and you didn't give it to me,"

T was writing to him about one
story: a story about a. crook's foiled
escapc because the alerit herd put kero
sene in hif car's gastank instead of .
gasoline. - Sloane's re¢ply was; in ef—
fect, that the story was definitely
FICTION; ond that it's ‘elimax depond=~
ed upon o sclentlfac p01nt -=. that

cars will not run’ on’ kerosens..” -There—
fore, he said, the story in question
is sertainly science fiction since it
is flctlon, and sclentlflc.

T disagrce, then and nowWe: Sure;"
I have a subjective opinion of what
sf is. Wasn't it Louis Armstrong who
said, "If you have to ask what Jazz is,
you'll never know MY

‘But there are gornie ob;ectlve ori-
teric. There must boy not ‘science,
but the wondrous fecling expressed by
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some of the old pulpn —— ASTONISHINGD
AMAZING, WONDER, ASTOUNDING == in
their very titles. This sense-of wonder

- may pe found in science, but not nec-

ossarily, It is found in tho spirit of
wanting to know the answers behind some-

. ‘thing inerédiblé. Stories of ‘the thero-

and—anywhen, and not the here-and-now.

“"I've been conditioned to expect a
certpin kind of story as sf, even if

“there's not a bit of science in it., I
" reject the realistic science story,
‘such ag IN VIVO, as &f. I reject a lot

of the current stories appearing under
the sf label bocause they don't generate
any emotz)n except d;sgust boredom.

And I admzt 1t, I get mad. Because
I.bpugh& a.can of peas, I thought, ahd
inside the can were beets. .I might
have enjoyed the beets, but, remember,
I BOUGHT peas. And, by George,.at the
filling station, I pay for and expect
easollneuln A tpnk«

I S

o

l.NN
BF%AZIER

MY CAR wom
RUN ON KEROSENE

DONN BRAZIER
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WHY THIS PRISTINE PUBLICATION

You live clean.

You plunked down good cash money to
get it and will keep right on get-
ting it until the time comes for you
to pay up again.

We trade fmz.

We trade fmz. now — but you better
do something even sooner than Real
Soon Now unless you want your name
inscribed on the Sacred Crudziners
Memorial. Like, no tradee, no copy.

North American sercon fanzines are
going to Fahrenheit 451 in a hand-
cart even as you read this; how
can you let down all the widowed
letterhacks and families of the de-
ceased readers of SF (you remember
—-— that odd stuff Ted White puts

out between a Jeff Jones cover and
a black-and-white ad for Rosiscruc-
ianism):without rising from your sed
to contribute some breathtaking tome
to Prehensile? (How can you read an
ungrammatical sentence like that
last one and not be swept with an all-
consuming desire to do better?)

On the rack for next issue is Perry Chap
delaine's IS TELEPATHY THE MODERN MYTH?

And probably the second half of Goodman's
piece. liaybe, too, an article by Robert
Coulson who seems to have been snared into
writing one for use outside Yandro through
the unenviable device of losing my article
for him! Darrell Schweitzer and Donald Kel-
ler have respectively threatened and prom-

CAME TO YOU (snort)
Shall we trade?

Can you believe it — electrosten-
ciled artwork; not on this page —
this is xeroxed. But on those oth-
er pages. The saintly patience of
Bill Rotsler (what a paradox),

which even conguers Spaces Inten-
tionally Left Blank, has been re-
warded. While I question the abil-
ity of fanartists as a group to fill
cavernous maw of fanzines let this
checkmark announce that I have taken
my number from the rack on the wall
and will receive with pleasure any-
thing you contribute.

the

Above space intentionally left blank,
You make life more interesting.

What do you do with these after

you take them? You don't smoke,

so that can't Be why I never get

a response from you on them —-- they
evidently weren't used as tinder,
What, then? You, too, had better do
something even sooner than Real Soon
Now.

ised me some book reviews. Well, Mike
Glicksohn, speaking of themes (who was
speaking of them?) in fanzines, the one
for Prehensile Five will probably be
ripoing-off-fandom; or maybe "Girdle Sale
in Yankee Stadium", since I intend to
print the closing two chapters (deleted
by editors from final version) of Jack
Harness' likewise—-named novel.

HY ?WHY ?WHY 2WHY ?WHY PWHY ?WHY ?WHY ?



*IHE LETTERZ'NE ZEEN avgus

DAN GOODMAN

A letterzine is, basically, a genzine
that is all letter column. It consists
of letters from the readers, editorial
comments, and not much else, For five
issues, (3-7, August-December 1970)

Earl Evers' zEEn was the best letter—
zine around.

The first two issues had been publisged

in 1964, and were wretched.

Number 3, when it turned up in August
1970, didn't look like much either. It
was eight pages of Evers! own material
with a slightly nervous is—anyone-listen-
ing tinge to it. There was no artwork,
and wouldn't be for several issues.

The first two-and-a-half pages were
explication of policy and reasons for

i d.ecember
G )

pupglishing. Dissatisfaction with the
formality and infrequency of the then-
major genzines and quarterly apas:
"...three months is just too long to
wait for conversational responses, and
there's a tendency to write at people
instead of communicating with them."
Dissatisfaction with the rotating apas
for their tendency to fill up with
deadwood and to acquire village idiots.
éAnd to acquire personality clashes —
the sort of thing for which the Cult has
long been notorious.)

Perhaps the most significant edit-
orial decision Evers made was to keep
feuding out of the letters published.
"If someone goes beyond the limits of
common.sense or common courtesy in arg-
uing with someone, I can simply edit
his letters."

There have been faneditors who wanted
precisely the same sort of material that
Evers was rejecting; Dick Geis was a
prominent example, and a number of young-
er sercon editors imitated him in this
respect. Fannish fandom, with its
long tradition of well~written vindict-
iveness also has had its editors who en—
couraged feuding.

Other faneditors simply don't edit
such material out of locs., Some con-
sider it censorship to edit anything out
of a letter., Others are simply careless
— Jerry Lapidus, who is so careful in
some respects of Tomorrow And..., has
printed some déiters unedited without
knowing quite what he was doing.

Much of zEEn's success as a letterzine
came because Earl Evers paid careful
attention to decisions many faneditors
make at random, make by following cus-—
tom, or simply avoid making. He chose
his readers (never more than a hundred)
—— for their ability to write the sort
of letters that interested him. Since
sEEn wasn't available for money, he had
no problem with people who simply sent
in money and contributed nothing else.
(Some faneditors see no problem here;



but with a letterzine, non-locing sub-
scribers are a problcm. Others have
tried to discourage "people who send

in sticky quarters." This I find pre-
posterous -- if you don't want subscrib-
ers, why make subscriptions available

at 2119

Evers picked a monthly schedulc as
most appropraite to the kind of discus-
sion he wanted, and stuck with it.

There's a relationship between frequency-

of appearance and informality of dis-
cussion that holds for both genzines
and apas —= the more frequent the less
formal. On a weekly schedule, it's
almost impossible to stzy formal; form-
ality increases as one goes up the
scale to marterly, at which point even
genzines and apas which try for inform-
ality tend to do so in a very formal
manner -- like a host rushing around
carefully arranging everything to keep
a party informal, It is almost impos-
sible, by that token, for a yearly
fanzine to be informal.

The disadvantages of an irregular
schedule would require an article in
themselves, Some sercom fans publish
irregularly because it gives them time
to do everything Just Right. Some
fonnish fans regord a fixed schedule
as an undue formality. I gencrally
find their material dated; and am wary
of sending locs (let alone more formal
material) because I've no way of know-
ing whether it will ever appear.

The rest of the zine was given over
to subject intended to stimulate
discussion. Tepe collages. B. Traven,
Jorge Luis Borges. Rock.

And one subject that was contro-
versial at the time and has been larga-
ly forgotten; the Non-Con held in the
Bay Area while the 1970 Westercon was
being held in Santa Barbara. DRvers
had been given to understand that the
Noncon was intended as a Head Fandom
boycott of a lWestercon which was rum-
ored to be anti-hcad. Ho considered
this unwise, not to say meathecaded.

One question that is probably both-
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ering somc of you: why didn't Barl
Evers use artwork? After all, there is
a2 large amount of artwork floating
around ready to be used by faneditors.

Evers couldn't trace the artwork
onto masters well enough to use it.
There is on automatic ditto-mastering
process (Thermo-Fax) hut one TF master
only yields about 40 good copies. If
he had been using mimeo, I don®t think
Evers would have used clcctrostencils.

In any event -- he did not consider
artwork all that important. There are.
feneditors who belicve, with Terry
Hughes, that #bad artwork is boetter
than none at 2ll%—- and 2ll too often
they publish artwork that is worse than
nothing. Others pay closc 2ttention
to artwork, choosc good iliios —- and
seemingly throw in written material at
random. (Somec issues of Outworids were
horrid examples.) Evere was s interested
in discussion —- and artwork does not
contribute to discussion. (‘There's no
reason why it can't =- why fanartists
couldn't scnd locs that werc cartoon-
strips, for example).

There were to be illos in zREnm,
starting with issue #6. They were sant
in alreody put on masters by fanartists.

zBEn #4, September 1970 had 29
pages; 11 of these were editorial mat-
erial not fied to locs, but the rest
were letters and Bvers' comments on
them.

For part of this issue, editorial
comments are placed at the end of let-

Then there is a change; Lvers inserts
his comments directly after the point
he's commenting on, setting them off by
placing them in (( )). (It happens that
the transition occurs in my LoC — the
first method being continued for a tit
after the second method had begun.)

There begins to be talk about The
Fannish Resurgence —=- 2 new wave of
informal, mostly frequent fanzines.

The Fannish Resurgence was usually con-
sidered to include Johnny Berry's Bgo-
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boo, Greg Shaw's Metonoia, Hank ang.
Lesliegh Luttrell's Starling, Dave- ’
_purtoq!sﬂﬂéggdgncu—— and ZEIn.

Letters from people who had attended
the Noncon instead of Santa Barbara's
Westercon bhegan to show up ~- explain~’
ing that there was no boycott involved,
that it was simply a ‘get~together of .
friends who just didn't feel like going
to the Westercon. Ceent D

Discussion of whether or not Fabulous
Pannish Fandom had been on an éxclus—
jiveness trip for the past several years
also began. There was talk abod drugs,
and a bit about rock. - !

" With #5 (Oct. '70) zZEEn went ‘two—:
color. Letters were in purple; -edit-
orial comments were set off by putting
them in green. (This can be ‘done simply
by using two different colored ditto
carbons for the same ditto méister; with
mimeo, I imagine the process would be -
more complicateds) I never found the =
result quite satisfactory; the gréen
was too faint. However, Evers —-'and '
others = liked itq ' B

Bxcept for one page (which included”
the Table of Contents) this issue was *
all letters and editorial replies.
gEFn was now a full letterzine.

More talk about dope. A good deal
about rock — including a review by
Jim Sznders that took up six-and-a-
half pages and which I believe had or-
iginally been intended as a column,
rother thon a letter; (It was bloody
sercon, too, and in the worst sense.
One problem of the Fannish Résurgence
was that it went in for pompous, badly
written material on rock which wouldn't
have been acceptable had it been abou
sf. Starling, good as most of its mat-
erial is, still: shows this weokness &
times.) R ' I

More on the Noncon., And more on -
the question of whather Fabulous Fan~
nish Fandom has withdrawn from general
fondom for a time. Including Greg Bew
ford's statemént: "I never thought of
Fabulous Fannish Fandom as its own sub-
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group; never imagined wo were drawing:
away from:the rest of “fandom (in fact,
thought fandom was just getting filled
up with-.dull people)eva™ i :

. In'#4 Bvers had begun to discuss
the relationship between the Fannish
Resurgence and the Fannish Establishe
ment. There began to be more discus-
sien’ in #95, largely Ted White's LoC and
Earl's comments on.its Ted mentioned

‘lettersines of the past; and suggested.
rotating apas and the N3F's. Tightbeam
weré based on them. - L

Then, a bit farther along: wItm. -
a 1little hurt that in talking about
the 'fannish resurgence' you don't
mention Bgoboo... I like %o think that
Bgoboo has been one of the inspirations
for this resurgence thing, if only by
getting an example of what- a small,
friendly fanzine is like. I call it
a 'mini-zine' simply because Egobco,
like Minac six years ago, is more than
just a one-person informal fanzine. A
mini-zine has many of the features and
much of the feel of a full-sized gen-
gine, and is small, more compact, and
more accessable."

Bvers! ccgment, inmpart: "I'm sure
that Egoboo and_Focal Point and Jay.
Kinney's Nope have all been inspirat-
jons to some faneds in the Resurgence,
but not to me. The 'fannish' style of
writing and elaborate ego—games and
tradition-structures of oldstyle fan-
nishness just don't turn me on that
much. I get the same impression read-
ing Bgo as I do .on reading any well-
done sercon fanzine, meaning that it
all interests me mildly, but there's
the feeling that If've read evorything
in.the zine before. The material, the
subject matter, may be fresh, but the
style and approach is 80 codified and
femiliar it's become rather dull...
‘Resurgent zines like Microsm may
have been influenced by Ego and simi-
lar zines, but they don't use the same
cliches and faonnish formulas, rather
most . of  the writing styles and way of
treating subject matter are completely
straightforward. No 'fannish polls,'
_no big raps about egoboo, no emotional

DAN GOODMAN
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MOEBUS TRIP13

This time, my review is on and
about MOEBIUS TRIP #13. It was Ath
in my list of favorite fanzines, and
it is high time I scid something nice
about it. This is published by Ed
Connor - 1805 N. Gale, Peoria Ill.
61604. Subs are 2/51 5/$2. The reason
I get it is because I subscribe and
because we trade fanzines.

Ed has an impressive bunch of con-
tributors and artists. I shall com-
ment on the writers as I go along, but
the art from the very good cover by
Mike Scott to the last cartoon by Jeff
Schalles is outstanding. The in-between
artists are — Mike Glibert, David
Burton, Grant Canfield, Sheryl Birkhed,
Wm. Rotsler, Terry Xkeves, Dave Rowe and
Tim Kirk.

"paul Walker Interviews James Blish"
interesting and to the point, even if
Paul seems to think the mid-to-late 50s
wore sf's "Dark Lges", and Blish thinks
it is ridiculous to call them that and
explains his views on the matter intel-
ligently. (I agree). This is quite a
long article; I'couldn't possibly go
into it a2ll here, but I wos espacially
interested in Blish's background, for
I've read everything of his. I, too,
was brought up in a very religzgious fam-
ily, and though I DO believe in a
Supreme Power of some kind, it is not

nor do I care.

THRER IN ONE by Donn Brezier was
vory amusing and woll-written. But one
of his closing linos has me clibing the
walls! The contradiction of "Ah, the
mystery and beauty of tho imperfoct. por-
fection.” This was in reference to a
leaf-counting man who found holes in
some of the leaves, and Donn ends up
saying, "Here's a tree, made by God
shall we say, covercd with holy leaves."
Very witty.

A thought-provoking article "Science
Fiction: Definitions and Implications"
by Angus M. Taylor with pros and cons
from various fomous writers in the field.
With many footnotes explaining the sourcc
of his material.

Another amusing "Little Known Space-
craft of the 21st Century"™ No. 347 by
Terry Jeeves, The 'Booing Banger",
appropriately illustrated by Scott and
Jeeves. Next month No. 348, The Mock-
Dunnell Donut.

One Nation Under GHOD by Jeff Schal-
les sez "he is not trying to tread on
too many toes", but I suspect he'll get
revorberations from it. NOT from me,
though. I firmly believe in "live and
let live". As stated earlier in this
article, I guess many would call me am
agnostic, for I am not & Christian, nor
do I believe in the God of my Fathers.
However, I DO believe thero is a Power
greater than myself, which, for want of
a better word, I call God. Even the
Tvolutionists who think man came from
cpes or fish surely must think a Supreme
Power put the fish and/or apes there to
begin with., I do mot go to any church
since I got away from the family, but
I have friends of various denominations
and even print their views in my zine
and respect their right to think as
they please and rescrve the same right
for myself; though some of them think
I'm hcaded for their comeption of hell
and domnation. As for their conception

the God that was shoved down my throct
in my youth, so I guess I lean toward
agnosticism. I noither know for sure,

|

T o ane intercsted in having your |
fanzine revicwed here, send a copy
to 13335 So. Vermont, Gardenagogi if
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of Keawen, I oan't soe myaelf sitﬂing

on a cloud, pla.yin.g a Harp, with a'halo

abova ‘my head, or’ I;vlng in'a mansion

with noﬁhlng to 46 but walk the Golden:j

Streets and pat llttle darubs on the’
head. This k1nd of heawen would'be
hell for me.

‘ When I first looked at the clevef
cartoon "What Lies Beyond™ by Scott, ;
before reading "The Elusive (?) Sense

of Wonder" by Alex Vitek, which it il-
lustrates, I f1gured the article would

follow up on. my line of thought ifl tha
last puragraph, but not do.

"If the starting attitude is to read
the story as a story, .then the essence
of the work of fiction will come out
the way it is. auppoaed to. By the tlme
the book is finished the reader will

know whether it.is good or bad... This
way, possibly many readers will. dig-

cover a whole new aspect of science
fiction; the books read for escapism,
entertainment, and other supposedlyv
non-worthy reasons." ‘There is more,
much more in this excellent article,

about the sense of wonder apd I fully'fﬁ

agree. 1 read science fiction for
entertainment, and certainly have not

loat MY sense:of wonder at some of the ,

things thaot come from tho, brllliant
minds of most -of our,past and present
eclence fictlon wrmters,i;.>

I agree to a certaln extont with
Robert Weinbeirg in his article "Fandom
is a Way of -Life",.and that "Fandom

serves a useful and important function 
I have . .

in the world,”™ as he states. :
never been td: o convention, and w111

- probably never go. to -ome, but I've made
fannigh friends from correspondgnce ‘
and have actually met some in person .
in the comparatively few years I have -
been a fan of fanzines, which is quite .
differont than being a Science Fiction
Fan. THAT I've been since my teens.
Put when I read my first fanzine I was
hooked, and have subscribed for more
fanzines than I can-possibly keep up
with, besides my correspondenco. and
this column,'plua publishing my own
zine (not 'SF). To me fandom IS a way.

" FLORENCE JENKINS

-of life, but not my wholo lmfe, for I
‘have many other 1ntorests.. Lo

Since I subscrlbe to all the maga~

" zines Bill Wolfenbarger wrote about, I
.have read all those stories..

Bill, if
you have not got your March' Galaxy with

“the first inetallment of Lsimovis ., .The
- Gods Themsnivas, ot me kiow,  and’ T

Tt is &ll“"
about "the sense .of wonder" when’ readiug
science fiction, if ‘as the authot sez, o

loan you my corye - Batter vet, why -

"ﬁbﬁ'%“yﬁu“éubsﬁrlbe for those mags, as
fI“do;~and"yev«won’t.miss any: issues?.

Would: lova to read Lovc In The Rulns

"as roviewed by Paul-Walkor, but nov

enough to pay $7.95 for it. 4% one
time I was affluent enough to buy hard-
cover books, and had room to keep them,
but. nowy in .this small plmce, I buy
paperbacks and pass them on.to someone:’
else to read whon I've read them. But,
it sure sounds 1like good reading.’ Same
goes. for Jack of Shadows at $5. 95"
However, I shall order gggjgggg In
Wonder from Avon &t 95¢ as Toviewed by

Randy Powell, cven though I have stacks

of unread pa;er%acks on hand now. That
list of my favorlte anthors is to00 much.
to resist. I may even order the new
fanzine WEIRD TAILS if for nothing:

_elme than to read the ltter from Dick
Geis, whom I've met, explaining why he

can't, contrlbute. I'11tet it's riotous!

 Pina Hensel's (beinz a LoC addressec
to Mike Glyer) interesting from the

. point of view that she agrees with him,

as I do on almost all the things he
wrltes. I see that Buzz Dixon disagrecr
with Tina, wheresas Stephen Fritter

‘thinks Mike's article (in 12) was the
most 1nterestin

Sure would like %o
hear some of those "salacious" stories
about one of my favorite people, Perry
Chapdelaine, that’ Roje Gilbert mention:
I liked most of the LoCs, ‘but of -coursc
the gosat ' interesting ones for me were

from fans I know or correspond with.

Bill 31188, for lnstance, from whom I -
have had some very interesting letters.

So I shall end this column comment-
1ng on the clever cartoon by Schalles
saying; "But - don't you see? It's
not just the BEANY, it's what lies
benoath iti"  How true!

REVIEWS.FANZINES



- "ohh Martna, 1v*s that rePrenensible
kid agein. Come with his hippyjuana
and his 7-Up cons and everything to
jump 'round and revolution on our heads
Martha. Go get Bertha, I'm gonna
shoot me a hippy!"

Did you ever wonder whore all the
really good, high-guality dictators
come from? Pecople like Hitler ond
Stalin? All home-grown. Nobody forces
a dictator on a pecople. They either
give him a large base of popular power,
or he fails. So went Hitler's Germany,
1930s Italy, Ancicnt Rome. This is the
way things are in China today, and in
Vietnam. What about Russia? They did-
n't become commniist becouse a lot of
the populace was communixt, and they
didn't take over the Balkans without a
lot of hassle from the folks, did they?
The citizcenry of Russia and the Balkons
was non-communist to a large extent
when their cantries became communist;
however, they were dissatisfied with
the government in power, enough of them
willing to accept communist governmecnt.
In Russia's case the government that
the pcople were running away from was
that of the czars. In the little Balk-
an states thc people were fighting Nazi-
ism. Some of their largest rcsistence
movements werc communist, well organ-—
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ized to asccnd to power. Tito was a
lcader in the Yugoslav underground a
long time before anybody thought of
putting him in office as the lcader of
the "placa«viThe communists had a def-
inite power basc in 211 thesc countrics
bveforc taking over. Not a majority
faction, but ¢ large once.

Mcanwhile, in America demonstrators
are beaten in Chicago in front of 40,-
000,000 witnesses, & young Vietnam vet-
oran is wosted in front of TV cameras
during o dcmonstration at UCLA. He
was placed in a police car, and although
he wasn't beaten up, he had a fractured
skull, broken ribs, and a possible

RICHLRD WADHOLY



ruptured spleen by the time he got out
of the car... Hmm, musta’ slipped there
somehowW. :

But the disturbing thing about all
this going on is how the people take to
it, Namely, they don't give a damn.
The demonstrators are put down and the
police have a blind public eye turned
their woy whenever they're caught with
their moce down. This is how dictate
orships build. - ) : o

Which is what this is all about.
Dictators in the novels and prozines
are not only ruthless, plainly ovil
and naety for everybody to see —— but
they are hated as well. No, no, not
quite like that at 2ll, at all. 4 dio-
tator is a beloved cat to his poople.
Adolph Hitler had o version of Jesus
Loves Me with his name ‘in it being sung
by all the little kids« From the war
footage I've seen the little dudes
secmed to be digging it, too. Mao
Tge Tung is the same way. Even CM
Kornbluth can't tell me that after 10
yoars of wild-cyed love BOngs, posters,
poems and paraphonalia and personal
interviews that this is all some pube
lic relations wet dream. For one
thing, you can't put on a ten~year
ghow like that without showing some
oracks. . : :

But according to Kornbluth and any
number of hackers for F%SF, things just
con' happen that woy. "A dictator is
glick and sleazy and everybody is all
just oppressed to pieces by him. The

underground is the Robin Hood of the
<“let,g:oup;w.Evarybedyvlovés?thnm\a_

~ whole lot.

They're fighting for the
good and decent

and everybody knows it.

. If things went that way, we'd be
seeing this happen in America. Nixon
would be mightily hated by the work-
ing classes and the SDS would be the
soviors of America. Mom wonld be bak-
ing her apple pie in momory of Jerry
Rubin and Mark Rudd would be robbing
from the Rockefellers and giving to
the poor, Most of all, everybody would
be feeling OPPRESSED. They dontt. As
a matter of fact, in several recent
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- are writing a

writers are doing.

‘month-long movice

" sion.

polls, tho mojority of Amcricans are

.gaid to feel that the Bill of Rights
-ghould be revised

anl mde more stricte

TV nows peorle keep. getting nasty let-

 ters about helpina protestors spread

thoir messape. In short, wuilc Ameri-
ca is gutting daily mere close tec what
ocould bu polisely calied statism, the
people cre chieriaf it cn. The people
are takina o8 uuch part ir repreossion
a8 the government. How where locs this
figire in wita all those hu:dreds of
thousands of biitiely ignorant it—could-
happen~here storice? It docen't.

- There are a few people who realizo
what repression is all about when they
dictatorship story. Some

of their work is fomous. Some isn't,

- put it's all hoad-and-shoulders above

anything clse political scionce fiction
‘ Privilege, o 1967
British movie showing how a rock star
helps to put a fascist movement in

power is one of these. It's black and

as cynical as Clockwork Orange, if less
violent. Bettcr Than Ever, 2 short
story by Llex Kirs, js-onc of my all-
4ime Favorites. The country is see-
ing a new fad sweep it. Somebody is
moking a lot of moncy putting on a
~You never'see what
is in this month-long movie, only the
offects it has on the people that go

to it. Everyone that comes out is nople
highly moral, and just possibly highly
obedient. Kirs has the discretion
néver to use the term “brainwashing",

" and indeed the term is jrrelevant to

the story. What is relevant is how
"everyhody's'doing it" can become as ’

© terrible & ory.Of-pppressipn as "Sieg
© heil". We all know about Stand On

. 1ts oppression is a differ-
4onz1bo . _

ont kind from anything we've read re-
cently, but jt's accurate. Overpopu-
1atian is the trigger of social repres-
The government has the people at
its feet, and it's the people who are
doing the repressing. The government
doesn't raise a finger that isn't
senctioned by the people. That®s the
way things have been and still are in

Zanzibalr.

" peal life, too.

wonder if there really
as a dictatorship.

#hich mekes one
is such a thing

RICHARD WADHOLM



DINOSAUR BEACH

BY KEITH' LAUMER * SCRIBNERS $5.00

Nostalgia is not the word for mem~
ories of something only about six or
cight ycars old, but harking back to
the days when Keith laumer was not SF's
answer to the Industrial Revolution al
most becomes nostalgia-oriented. At
that time I read the likes of .The Lin-
coln Hunters (Tucker) and Laumer's own
The Great Time Machine Hoax, the latter
being part of the grecat bulk of SF that
has to be read at an carly age for full
enjoyment. Though Heinlein, fnderson,
Bradbury, and the full range of SF writ-
ers were oncs I avidly read, 1've never
lost my taste for Laumer, and have for
a long time tried to see what the basic
concept was for his storics.

After reading onc of his latest
flood, Dinosaur Beach, it ties into
Laumerfs carcer with the same stromg
sensc of anachronism all the rest of

his stories develop. He: deals cxclusive-
1y  with pcople who don" beclong in their

time, who have outlived their avowed
purposes, who are hurtled into incon=-
gnous time distortions. Catastrophe
Planet —— man cscapes from natural dis-
asters, finds ancient civilization re -
surrected. "Dinochrome"; battle machine
rcawakes long after war has ended,
turns tables. "Night of the Troll"; man
comes out of deep sleep to find civil-
ization has crumbled. Samc applies for
virtually all his stories.

But though it plays with the same
human situation, in Dinosaur Becach the
Leumer style of old, the kind that gets
him nominated for an award, rcappears
to haunt us between tides of Retief and
Lafayette OVLeary. The paragraphs that
hurtle by, the sentences carefully
stripped of flabby modificrs, and cven
improved to the end that the informa-—
tion carried in Dino is somcthing that:
has ncver before appearcd in Laumer ——
characters of the two sexes intcracting
rcalistically. Leumer s stercotype,
the hero'!s reward of a roll in bed, has
been recrafted with a superstructure of
rclative sexual rcalism.

PREHENSILE FOUR

Thirty=two lines into the story, all
of a summer cvening im 1936, Igor Ravel
lcavos his wife of some weeks, forecwer,
to lend a first incremenmt to the irrec-
sistable momentum generated by this fast
moving time adventurecl Flexing his
stylistic muscles Laumer carecns through
the opening sequences: stercotype sex
angle? Check. A shabby setting for the
first hassle scene? Checke. Ber sround
laid down by wry first-person cc
Checke Self-imposing antagonisti. coming
out of nowhere? All in there -- check
ard double check down the line. Now all
the posturing is shucked off, the exer-

cising stopped, so that the real cpic
begins.

2687

Ravel, within paragraphs, becomes a
Wexx Central Operative, no longer out

for a beer, but being warned that an ass-

assin -- a humanized roboid Karg —=— will
arrive shortly. With familiar gall '

Ravel greets the predicted assassin at
the bar, whispers to him, spoills the at-
tempt, and away we goe.

Time travel was made possible amd
performed sloppily in the First Program.

The second program sought to clear up
the anachronisms that littered the time-
ways as a result. The Third Program had
ropair the botch made by its predecess-~
ors (and used the mechanized Kargs as
its tool). Nexx Central in turn wished:
to save the rapidly weakening timecore
and life as we know it by wiping their
forerunners out. An apparently simple.
aZent operating out of the cons—-stable
Dinosaur Beach statiom, Ravel is trapped
here, abandoned in time, Using his per-
sonal jumpfield he is still only able to
transport himself into an alternate time-
line and & similar — though not ident-
ical Dinosaur Beach station. Here: he
meets a woman identical to the wife he
has abandoned pages backj; she is also

stranded, a Nexx agent from a thousand
years into an impossible versiom of Igor

Ravel's future, Between them comes a
written relationship and progrcssimg of
the story linec that --Laumer has not be-
fore proved himself able to handlece.

Lis onc soon finds outt, there is morc
to Ravel than meets the mind®s cye.

Combating a factor that upsets the neatt

GLYER



strategic planning of the Nexx: ideal
just: as the Mule ruined the psychohist-
oryr notions of Selden), a mddified Karg
atorts whole potential timelines, anap-
ping apart all the timesweep programs,
funneling all the power and stability
into one safe, complacent and futile
pocket of human security. /As Laumer has
alwaysmcdvanced, man's potentiial must
not be restricted no matter for what
seemingly good ends, or the race will
suffer. And so it is that the deeper
facets of Ravel's character emerge to
floor the reader with climactic wonder,
realizimg a potential plotline far be-
yond the rcader's knowing cynicisme.

THICK AS A BRICK

BY JETHRO TULL AND GERALD 'LITTLE MILT-
ON® BOSTOCK , SORT OF ees
review oy Richazd Wadholm

So Tull, one of the altogether most
inventive bands in English: rock music
says they want to do an experimental
album...Right, an cxperimental albums
Ls if complete changes of group person-
nel and fusimg acid rock to 12th cent-
ury madrigals and making the flute a
lead instrument weren't experimerstal
enough. Tull says they're going to do
an experimental albuml

So I boogie down and pick up this..
well, it's a newspaper folded to about
the right size of a record cover. The

man at the counter says that this Friday

January Tth, 1972 issue of the Ste
Cleve Chronicle an d Linwell fAdvertiser
has a new Jethro Tull record inside,
and takes my five dollars. (While I'm
wondering what will happen if it real=-
ly ie the Friday, Januery Tth edition
of the St. Cleve Chronicle & Linwell
tdvertiser?) fhh but the biggest shock
is yet to come. I get the newspaper
(one of the totally strangest aloum cov
ers I've ever scen. Including the
front ond back of the album cover, it's
a full l2-page newspaper with articles
on dogs soiling actors' shoes and ob-
scene join-the-dots children's games
and even an actual review of the allbum
T'm about to listen to) I open it up
and take the record out.... There are
no song titles.

THICK LS A BRICK

T look at the record, There are
no songs. :

Well, actually, there is one song.
Thick as a Brick. Period. It starts
at the beginming of side one and unwinds
a frantic, twisted path  to the end of
side twoe Ycah, that's‘prctty experi-
mentsly all right. I mean, I've heard
of theme albums, but this is riiicalocus,
right? NoWody has’ so much on f1i.ir
minds that they can write a full hour-
long album with only onc song on ite.

What is the song? It's allegedly a
musical version of a disqualifiel prize-
winning poem by eight-yedr--old Gerald
Bostock. The album title is thz head
line and there stands cool; urbane'Lit-
tle Milton" Bostock loocking very Wored
underneath it, on the Chroniclcis front
page. He's supposed to have written it
and entered it in a contest held by tle
Societys for Litecrax»v Llvancement and
Gostatiom (SLAG). 4 little father om
in the article set around the picture
it explains how he upsct people by say-
ing & swear-word, g < (?,, on tv, an d
how four icadirg cihiil psyvchologists
said the woik was a product of an "ex-—
tremelyr unwnolesome aiuitude towards
life; his God =223 Couniry'and how theyr
recommended him for psychiictric care.
A little later on in the paper, it seems
he's not getting all his kicks from lay~
ing down pcrvcrted poetry as his name
has popped up in a scan~ecl girl pregnancy
casc. Hmm...Way to go, Milton babe.

Milton's song? Weird, just plaim
weird. Jethrc Tull has becen basimg a
lot of its music on experimentation, but
this is very far out in left field evem
for Tull. (Why did you think you were
reading a review of this in a science
fiction fanzine enyway? Hmm?) The al-
bum an & the newspaper and the character
Tan finderson crcated to create Brick are
all inextricably ticd togethcr to bring
out an intricate, wheels-within-wheels
story/allcgory/social comment. The
words are as constipating th the eye as
the music is to the ear for the first
few times you play the album. But, as
with the music, the words define them-
selves, clump into smaller, more accep-
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table bite-sizes and gradually become
more interesting and appreciated. The
theme cxvands from the moment the record
begins and fnderson sighs "Really don't
mind if you sit this one out," through
cycles and movements, stained-glass-
window scenes, nursery rhymes and a wid-
ening sweep of the target.

His perspective switches, starting
out as the artist banging against his
frustration and his audience's dull=-~
wittedness. From there it goes from
the voice of the prophet, writing on tle
wall, to the small thoughts of an ill-
usory but prevalent character that winds

himself through the weaving of the album
The ghostly man is more than a biting
thumb-nzil sketch of the greed and per-
verted conscience-money guilt complex-—
es that make up the ruling classes in
our "classless society", he is also the
picture of ironies of our society as a
whole. Anderson goes beyond just shout-
ing "foull", he also shows thc effects
of what he's talking about, the cmpty
important things in life, the tweedle-
dum/tweedledee choices at clection time,
and the reasons behind all this. = About
the only thing he doesn't give is a so-
lution to the problem. His only advice
in this area is to "Come on ye child-
hood heroes..and show us all the way."
But then again, this may be the only
answer.

DRAMATURGES

BY JOHN BRUNNER * ACE 75¢ 16668
review by Mike Glyer

Yes, ladies and gentlemen, I'm talk-
ing about a gyp. I'm talking about a
scandal, a cheat, and a fraud. About
The pnitiable fact that John Brunner's
quality THE DRAMATURGES OF YAW is only
eligible for the 1971 Hugo (now being
voted and debated). Yes, yes, the pap-
erback does say copyright 1972 Brunner
Fact & Fiction Ltd. but don't pay that
any heed, it's been magazined elsewhere.

But don't waste tears on the death
of this chance for a Hugo. I don't
pick the winners all that well anyway.
This novel of crisis on a world civil-

DRALMATURGES OF YAN

ized by humanoid Yanfolk, observed by
a select and well—characterized group
of Terrestrials whose contact with the
spheres of dvilization is the rare ap-
pearance on the teleportive go-bonrd
of a news robot, may rnot be all that
great. But don't bev any moner you
can't afford to lose against itc road-
ability and sweeping ideas lecckcd into
Brunner's prose.

The planet Yan was, millenia gone by;
a single unified artform. Then the
Dramaturge, that combination of poet
and scientist (so the anthropologists

surmise) attempted to use ke planct-—
ary moon as a lever or source of power

in some project and instead destroyed
it, creating a ring, creating an equa-
torial zone of perpretual asteroid-fall,
and cutting off from civilized Yanfplk

all survivors in the southern hemisphere,
who devolved into wilders.

The principle human characters are
Marc Simon and Dr, Lem. lMarc is the
translator of Yan's Mutine Epic, a her-
oic poem of the civilization's heights.
He had 'gone native', moved outside the
compund where the rest of the humans
live — the opposite of others who
have encouraged the desire of some Yan-—
folk to imitate human dress and behav-
ior. As Yanfolk are constructed with
the capacity to engage in sex with hu-
mans, it is the fashion for 'apes', or
an sclf-exile like Marc, to pair off
with sexual compatilkles from the oth-
er racec.

The crisis event in this social sys-
tem is the arrival of Gregory Chart.
Chart is the superstar of an interstel-
ar human race. He is a man who can
synthesize cultures, give people what
they aren't even aware they want, by
using his personally developed tech-
nology. It is his ambitioni after hav-
ing made more money and gained more:
power than he nced add to, to crecate
one of his productions using an eliem
race; the Yan; a people with a liter—
aturc (the Mutine Epic); a people who,
so the human colony finds to its dis-
tress, want Chart to reamke their cul-
ture over into the greatness it held
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onca .

But Dr, Lem and the cronies he gath-
ers around him know about the effects of
Chart's productions on other plancts.
Lem believes himself a responsible man,
one who's watched what's taken place on
the planet over scveral yecars more be-
cause he's too old to take a trip on
the .Go-board than from any joy of liv-
ing on a rapidly humanly-corrupted orb.
Thoy areconfronted with the problem of
whether to send a man to earth to call
for help against Chart, or to leave the
gituation to run its natural course.

At this point the neatly constructed
search for the meaning of the planct's
artifacts and the condition of its for-
mer civilization, . which the recader
is led to believe Chart is about to
reveal with the aid of Marc Simon is
ground under the heel of deus ex mach-
ina, and John Brunner, not quite aloof
from accusations of writing copout cnd-
ings (witness Mulligan's fortunate-dis-
covery of the Shinkn peace gene as a .
solution to population psychoses in
Stand on Zanzibar)hurls into the cult-
ural gearwork a police action led by
earth forces to prevent Chart from re-
awakening the power of the old alien
civilization. Amid some near-incom-

prehensible bullshit as to why SR SEr—

uation got out of hond and required ex-
traordinary measures, the story clim-
axcs os one watches the resurrected
Dramaturge, a many-bodicd but single-
brained entity, wipe out the planet as
it attempts to fulfill its plans of &0
many cycles past.

To anyone much impressed with his
slow unfolding of the alicn mind and
culture, the ending to this novel looks
a lot like the rcsult of pulling a dor-~
mant unfinished work out of the drawer
and tacking om an ending because Brunner
needed tine money for something. Maybe
to him it is o finec book. Perhaps G
will be to you. Yot I saw visions of
the Yanfolk in this novel playing to
the Mutine Epic Yanfolk the same role
that the CGrecks played to febled Mycen-
aean men, united with & description of

ISLANDS

an alien people that wasn't in the EE
Smith/Loumer tradition of totally evile
ETs. This nove! dian't have to end with
fireworks and n~gwach, But that it can
cop out and stiil make me sorry that it
can't get on tlic Hugo ballot proves at
least to me that there's much to recom-
mend this novel.

ISLANDS

BY KING CRIMSON * review by R. *Wadholm

King Crimson's come out with the Am-
erican version of their new album recent~
ly, so it will be fairly cascy tofind.
Only don't buy it. Not thc American
version anyway. The outside cover on
the American album is just the sleeve
on the English version, and I think it
looks rather crappy for an artistic rock
zlbum. I got the English set on Island
Records and it is beautiful. A stark N
picture of the Triffid Nebula in Sag-
jttarius with nothing elsec on the cover.

As for the album inside, it's much
more close to home than the Triffid
Nebula on the cover — and then again,
it isn't, because its subject motter
cventually reaches out and passes the
Triffid Nebula on its way to scme unmewn
metaphysical ending. The album is B
Islands. The islands that we 211 are
to czch other. The album is specific-
ally about one island in JoFaior 1L BN
but it never gives his nome,; or even
very much identity except that we cre
all vory much like him and he secs him-
gself as very much of an identity. We
gsec small portions of his memories in
hyperdetail and blurry collage at the
acme time.,  We sec the things that
strike him, the things he hopes for,
his subconcious thoughts. And we see
oursclves. '

The oalbum is a blurred clashing as-
gemblage of out-takes of dreams and
memorics, washed in the nostalgic fuzzy
gold of distant times. He is a compil-
ation of these things so he is. He is
making himself the island against a sea
of modern ononymity that would tell him
he isn't.. It's a common struggle these
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days, and it's even more commonly writ-
ten about, but never with this eye on
the soft and hopeful. Most work on in-
dividualism today is angry catire. This
on the other hand, is one Island's qui-
et plea to be left with his dreams and
his memories. For once it's not really
negative in stating its casec against

the sea of fads and Goodthink, just very
mellow.,

This is all couched in layer upon layer
of metaphysics and existentialism. As
soon as you start on onc layer you cam
look forward to another when you're
done. And somewhere in this heap of
layers is the layer labled "science fic-
tion". Once you get through the scom—
ingly unrelated lyrics and realize how
they really do tie in no matter how di-
vergent their apparent subject matter,
you realize that Robert Fripp and Peter
Sinfield are building & universe -— as
we all do around oursolves. Eventually
this universe gets very lofty and phil-
osophical, but even our own personal
universes started out with a strictly
inventoryish typc of reclity. The uni-
verse in the album is a caricature of
our own, will all the basics of any
good universe, but not too many frills.
You have locations and rcmembercd love
(Formentera Lady), outer space —- the
unknown (Sailor's Tele), deathtand sad-
ness (The Letters), life, love, and sex
(Ladics of the Road), memories —- still
pictures of special beauty frozen im
your mind (Prelude:Song of the Gulls),
and hope eznd fear (Islands).

And then, right at the end, after
they've finished creating this world,
they add one more cut. It has no name
and it's not even mentioncd cither on
the sleeve or the label. But after 30
seconds of silence at the end of side
two, you suddenly break into this re=-
cording studio a few moments befare one
of the songs on Islands is to be record-
ed. And they go through the whole bit
of tuning up and giving thc tecnical in-
structions and the metcr and then you
hear them give the beat just before the
song: "Onec, two, three...two, two threce
..." and it's over. They were counting
down for the song of your pecrsonal uni-

TIME FOR THE STARS

verse. And as you put their universe
back in the cover and slip it back om

the shelf, this last song, the song you
are living, begins.

It gives the whole thing a universe
within universe, mirrors-within-mirrors
touch, and who's to ("...One, two..")
say? Maybe itts (“three...two, two...")
true. Maybe 2 universe does end when
you pick up the needle and ("three..")

TIME FOR THE STARS

BY ROBERT HEINLEIN % ACE 81125 95¢ *1956
review by Jay Frecemon,(Lettersfrom Out~
side)

I originally read Time for the Stars
in Junior High School. It was the first
book I encountered that seriously dis-
cussed the hows and whys of interstellar
flight; other SF I had at that time read
only used star travel as a background
for stories; and even in the late 50s
and early 60s, few non-fiction authors

were talking seriously about leaving
the solar system.

In order to send people to the stars
we necd at least three things: a crew,
a conveyance,and a check to pay for it.
I have a feeling that finding a crew
will be the least of the problems, I'll
get to Heinlein's conveyance in a min-
ute. But this matter offi the check is
most serious: it should be blank, and
backed up with lots of credit. find
Heinlein has come up with one of the
better ideas I've secn in science fic-
tion to finance his story's cxpedition.

I'm talking about the Long Range
Foundation. (pp. 12-13):

"Tts coat of arms reads 'Bread.

Cast Upon the UWaters,' and its

charter is headed: 'Dedicated to

the Welfare of Our Descendconts.!

The charter goes on with a lot

of lawyers! fog but the way the

directors have interpreted it

has becen to spend money only on

things that no government and no

other corporation: would touch,

It wasn't enough for a proposed

project to be interesting to

science or socially desirable;
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it also had to be so horribly ex-
pensive that no one elsc would
touch it and the prospective re=-
sults had to be so far in the fu-
ture thet it could not be justified
to taxpayers or sharcholders...

The funny thing is that bread
cast upon watcers does come back
seven hundrcd fold;...

The Long Range Foundation pours
money .down ratholes, some of which turn
into gold mines, producing morc money,
which is poured down more ratholess.:
The ratholes in question vary from pure
research projects which might have spe=
cific social utility in a century or
two. Like weather control. Like inter-
stellar travel,

I think that we could use onc or
several Long Range Foundations. I just
wish we had enough money to set one un.

“Like interstellar travel. For if
you are restricted to ship spoeds: below
the speed of light, and if you wish to
find lots of habitable planets of Sol-
tyge stars, then it will be a good po¥
tion of a century before your explorirg
vessels can even reach the ncarecst few
score stars like the Sun. It would
take them just as long again to come
back with the data =- or almost as long
to radio it back, if the last is tech-
nologically possible (Heinlein assumecd

it would not be; he's ”{obably wrong. )
e R
Ry

W
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The Long Range Foundation launches
a dozen interstecllar spacccraft, capa-
ble of traveling at relativistic speceds.
each will visit about five stars.The
odds arc that nonc will come back. But
the information will come back: for the
ships are linked to Terr, by pairs of
telepaths =~ gencrally identical twins
-- turncd up by another Long Range Foun-
dation rescarch project.

There is a joker in the deck. For
even across tens of light ycars, commun-
ication betwecn opposite cends of a tele=-
pathic link is instantancous (measured
in coordinates attached to local mass
distribution in the galaxy, or so it
socems). The alleged specd—of-light lim-
it is not prosent.

It is clecar from the introduction
of this fact: into the story that the laws
of physics arc due for a basic upsct.
And during the duration of the starships'
voyages the people back on Earth learn
morc and more about the phenomcnoni.

Until the torchsip Lewis and Clark,
sixty-thrce lightyecars and the better
part of an Earth ccntury out from Terra,
crew whittled to 15% of the original
complement (by plague and alien attack)
and morale close to zero; it is relieved
by the PTL Screndipity, brought homc be-
tween breakfast and lunch.

\\\. bﬂ’.’r\\x\;é»\\‘/ff ANXIN re
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Time for the Stars helped much %o
form my philosophy of soionce. The
book is full of discussions among SCiw
entific officers of the Lewis and Clark
about such matters as the meaning of -
serendipity, the nature of observation,
and the notion that what men call laws
of nature are not necéssarily fixed and
immutable for all time after their proc—
lamation. This is hoavy going for Jun-
jor High School, yet Heinlein expresses
it well and understandably.

The torchship is an interesting
concept. The word "tach" refers to a
device which annihlates matter com-—
pletely, producing energy in the quan—
tity E= me2, Heinlein's torch will
burn any kind of matter,-in‘prﬁnciple,
though the associated Plumbing and sub
systems are prepared to handle liquids,
in particular water.

For such a device to work would re-
quire the repeal of soveral go~-called
laws of physics. Very well, let us as-
gume them repealed, and see what would
follow. :

For the Lewis and Clark to travel
distances of ten or fifteen lighiyears
in a year or two of ship's time, the’
time dilation factor gamma (one divided
by the square root of (one minus /62)
must be ten, oy somewhat larger, at max-—
jmum speed. Remembering that the ship
must carry enough fuel to break from
that immense velocity, one may show
that the ships weight full of fuel must |
be about four hundred time s 3ts weight
with all foul tanks emptye .

Heinlein does not give #pecific dim-
ensions for the Lewis and Clark, but
we know that she's much larger than
the span of a helicopter's rotor blades.
Let's guess fifty meters dismeter, more
or less. We recall that the ship is a
bit turnip-shaped, and approximate her
by a sphere. Then with all tanks full
she certainly can't contain more watler
than would be foumd in a fifty-meter
sphere. That's 66,000 culic meters of
water, or 66,000 metric tons of it.
(one metric ton equals 1000 kilograms
equals about 2200 pounds.) The allow- .

TIME FOR THE STARS

able mass of all other parts of the
ship and payload is one four~hundredtin

‘“'f'_b’f-*”"this .figlzre - Or ]_64 metric tons.

That's not a lot for a fifty-meter
diameter fuel tank plus drive uvnit,
life support system, instrumerts, and
crew. Of course, I suspecci that Hein-
leim did not do this all out in quite
as much detail when he wrote Time for
the Stars, but let's follow the ideas
and sce where they go. ‘

Let's split that 164 tons three
ways: a third for shell ami structure,
a third for propulsion ani life support,
and a third for passengers and payload.
I suspect that fifty-odd tons is enough
for two hundred people anid adcgyualbe scii-
entific instruments. ~But could fifty=
five tons of matter be formod into a
fifty meter shell strong enough to be
filled essentially fvll of water and
acocclerated at two or three gravities?
That sphere has a surince area’ of about
7800 square meters. IT helf of the 55

.tons were used as skin —- leaving the

other half for internal structure and
such ‘= ‘them there would only be about
three=and-a-half grams of material for
square centimeter of skin. The skin
would probably be less than 1/10 cen-—
timeter thick. That's not very much,

if we restrict ourselves to presently

available materials.

Of course, the point is that we need
not necessarily restrict ourselves to.
présent-day materials. . Composite struce
tures of monocrystalline metal fibres
and other things might well have struc-
tural strengths orders of magnitude
greater than regular metals. £nd these

_ materials might do the joly not only

for structure, but also for powerplant,
life-support sytems, and other sorts
of ship's machinery.

- Though it's interesting to speculate
what life might be like in an environ-
mont in which walls were literally pap-
er-thin, personal effects, tools and
utensils were in limited supply, and

‘matoriel of all sorts was at a high
~ premium. -
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SCHLACHTHOF 5

f£ilm review by Mike Glyer

There's no question that SLAUGHTER-
HOUSE FIVE is imistently antiwar. The
real questions ares Is it SP? 1Is it
any good? Sez who?

The George Roy Hill directed film
opens by taking pictures of a man typ-
ing. The man is Michael Sacks, as
Billy Pilgrim, and the loud mechaniicdl
triggerings of the keys make a strik-—
ing transition from the scenes of a
much younger Pilgrim running silently
through German snowfields in the winter
of '45 —= and is thoroughly effective
in letting the film audience see that
for all that follows, Pilgrim may only
be a fragile, addled old man writing
insane letters to the Ilium paper. Cer-
tainly this is what his daughter and
son ~in-law believe. It is the burden
of the film to prove he actually has
come unstuck in time. And, like im Up
The Line, Pilgrim slips off mid-sen-
Tence, back into the story line..

After the opening minutes of the
flick have had their chance at ‘molding
the viewer's first impressions, we are
hurled raw into this interwoven caca-
phony of historical moralizing, stfnal

SLAUGHTERHOUSE FIVE

_ Montana Wildhack.

inserting.

paraphrasing, comediic
cliche, "social comment®
(that ambiguous term re-
ferring to the parts of
the film that reflect
“reality" ), which becomes
%, schoolboy's tale, the
woniaer of an hour.”

In b>icf cutline,
Slaugitextouse Five is a
5o oghoh wiogrsohy of

Liily Uilzeinm, Wull sol-
dier, ¥PC0Y wher Diesdem -
was bombed, optometrist,
a man surrounded by a
‘wall of familial flab as
if the mor~ closely one
ags related to Pilgrim,
the fatter one got, while
his enemies are lean as
Pilgrim, late in life, was

ey e -
S2CaLT5s

wolves.,
taken to Tralfamadore to be on public
display and to mate with pormo star

While there his mind
and life were affected so that he lived
the moments of his life in random order.

~ Most of the picture is wrapped up
in his POW experiences These segments
are the best in the movie. Here the
inane British POWs live in luxury, #.:d

' Wild Bob, Paul lLazzaro, Rdgar Derhty zu

Howard Campbell, Jr., perform. De oy
and Campbell both mouth their form & o¥
rhetoric. Howard Campbell's putdow.
to Derby is, "History will prove you ar
ass."  And for all the clumsiness —
facts_ahout the Dresden raid.
in the middle of Pilgrim's shock ther—
apy, Rumfoord's speechifyirg carefully
representing a pose well=knowm in the
Vietnam debates ("we always complaim
about 'their' sufferings, and never
think about our own losses") -— there
js a message that gets through, War
is the past—time of children and foals,
Immediately after Rumfoad!s lines come
Dresden shots of children wearing masks;
as the defenders of the raid wears masks
of logic, statistics, and sanity. His-
tory proves.everyone an asse

© ' Bveryone in the movie is either a
child (by imitating maturity they don't
really possess), or childish (the in-
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sane threats of Lazzaro, the panio of
Pilgrim's wife as she cargens in her
Cadillac to the hespital), very imitate
ive of the novel's charaoters, Every-
one seems a cartoon, or a medieval ab-
stract with 2 big head and a small 2-D
body. In some places this reduces the
picture's credibility; the characters
edge over from Vonnegutian simplicity
to common cliche. Pilgrim's Green Beret
son does not have to glow with patriot-
ic idealism and look like an ass to make
a point; but he does. One watching the
film eghouldn't have to feel self-con-
Bcious watching the attitudes and af-
fectations of recent times paraded a-
cross, but one does, for too often the
film has overemphasized the detachment
of the observer from empathy with the
prlayers by trying to elicit skepticism
as we '‘moderns' see them foul up. The
audience is given both a crutch and a
prod in the person of Lazzaro as he
sarcastically overreacts to the senti-
mentalism of Derby, or the naiyete of
Young Billy Pilgrim. The film creates
more sympathy for the Germans by chip=
ping away at the optimism of the Amer—
icans.

In sum, the picture is a condemm-
ation of the idea that wars are fcught
by nolle men for honest ends. It says
that American postwar optimism was a
shuck that hid WWII atrocities we also
had committed. The picturec approaches
surrealism.

Is the film SF? Not so much as the
novel was. The Tralfamadorian role is
suboordinate to putting across the war
statements and criticizing postwar Am-
erica. Is it good? Yes, and carries
the spirit of Vonnegut's book fairly
well. Who sez so? Sce it, and maybe
you will.

DRIFTGLASS

by Somuel R. Delany/95¢ review:Wadholm
I suppose that cvery author who
sticks around for more than two or
threc issues of Analog publishes a2 book
like Driftglass sometime in their
career. Bradbury did it with I Sing
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i
Tho Body Electric, Sturgoon did it with
Sturgzoon ;; Alive and jell. Fer all
these people, those weren*# docks so
much as holding actions. "Well, the
guys down at the SFWA haven't heard

from me in awhile (since 1970 in Delanys
case) and I rockon they want to know

I'm still breathing. So I'll just zip
out all my old storkes and put 'em out
under a frecky space~time name." De-
lany's is better than most — Delany is
a better writer than most - but his
book is still more a forget-me-not than
an anthology.

However, 95¢ is never too much to
pay for a Sam Delany book, not even a
second handed style book like Drift-
glass. As an anthology it wastes every-
thing on the horizon cxcept for Niven's
excellent and entertaining All The Myr-
iad Woys. Brunner's Travellor In Black
which some misguided Soft~core rovolu—
tionaries wanted nominated for an award
is recally shown up by comparison. Del-
any knows the rules about anthology
writing, and he invents a few of his
own, besides. The result is not only
a book that reflects the artist as well
as his work, but a book that is part of
the art itself. Delany's given it some
kind of themec dealing with Sodom and
Gomorrah, and possibly one of his
award-winning stories,"4yc, and Gomor-
rah" as well. I don't know anything
about it, except that it's there, some-
where. If you want to find out what it
is, you'll probably have to read the
book in order from beginning to end in
one or two long sittings instead of
skipping aroud a story at a time like
I did. But however you read it, enjoy
NG

Here is Delany at his best and his
worst. From unplanned rembling dogs
like "High Weir" to beautifully subtle
short stories with richly painted
imagery like "The Star Pit". This is
the hook that shows where he came from
and where he was at the time he wrote
his last and most intricate novel, Nova.
Lis a matter of fact, a lot of the stor-
ies in here werc going on at the time
he woas doing his acid-=Melville epic.
You can tcll. Some of thoe rootes of
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Nova are evident here, when you dbring .
all the short storios. hefwas writing at
that time tcgather. ‘Phase - sttories; with
their ‘thematic and stylistic relation-
ships to Nova are’ also the best ones in
+the book. ,They are TRE Star Pit",

© WThe Night and Lovas of Joe Dicostanzo"
"Time Cons;dered as a Hallx of, Semi~ ...
predious Stones', "Drlftmlass" and, “Aya
and Gomorrah." One of these has won
both the Nébula Award and the Hugo. .,
Two of these have won the. Nbbula. Three
of these have been nomlnated for an
award. TFour of these have' been atholo—
gized befare. They are top Delmny. ”

"Tlme Gonsldered as a Helxx of .
Semipraclous Stones" won both awards in
1970. It's a mellowly caustiq satire
comparing the rise of an ambmtigus _
young criminal to. the upward social
olimb of a young business executive.
Tt's all there: the rise from common :
beginnings, the early scrcunging»but-
fun beginnings,. the. middle~class life,
the upper middle~class: life, . and finally
the vague reclization that the trlp was
more worthwhile: thwn the goal, .

"Dr:ftglass" is my personal favor~
ite of the book.. It's a gtory about
time —= the time. of men,: of seasons..
and years playing. against the rhythmlc
backdrop of the cbek of the sea. One
man goes down to the édee and. is spat
out, only to watch.another man try what
ho tried ten years later, and.die.. But
in the end Delany points out that life.
comes from the sea to repay what 1t
takes; that's the way of thlngs'..

“Aye, and Gomorra " was the Nbbula Award
winning short story that roised such a
fuss about its sex content back in
1967. Reading some of the ‘comments on
it from P. Schuyler Miller and others .
of like density, even the ones thot
praised it, praised it for—ats taste-
fulness in handling sex:in science fic~
tion. Factis that the mse of sex im.
the story, whether tasteful or not is

. irrelevant: to Delany's point, The .
story isn't about sex, it's about lone=
linass = who is lonely, why and how
did- they get that way. It's an inter=:
estingly énd character: study where, for
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onpe, an antxhero,isoportrawbd-rather .
than carzoatured, .Algo it has some.
beauxifully vivid¢sceneq of Istanbul,V

’wh;chrshowed up, 2 year Later in Novae

“mhe.ﬁ1ght and Loves of Joe chos- .
tanzq" is. as hard to. understand as 1t
is striking I thlnk 1t'8 the. prose
verazon of- Bob Bylan's Ballad of Frankie
Lge and Judas‘Priest. But. that. doesntt
he} .y since I. could never figure

ch&t out elther,

Whatever ynu're into, Delany's a
master story—teller/poet/phlloscpher
well wo;th rend;ng even on his second’

ind.. The only thing lacking in this’

book. is somethlng now from The Man.
*** ' TR Rl

S EE //mm GOODMAN// cont:umed. from .19

'oh what a great group of people' fan
gathering descriptions, no- -ovord.one
nostalgia. Material is handled with a .
light. touch; and there's a good deal
of humor, but there are no deliberate
fannlsh game structures... e

"'Fannlsh fandom came about orlgln-
ally becauso fans were bored with the
formality and stylized nature of ser-
confandom, - Over the years, fannish
fandom developed its. own rigid struc- '
ture and its own set of cllohes and
femulaso o '_‘ .

TO BE CONTIWUED

Goodman's. article. will be finished
up next t;me. For those unfamiliar ,
with the fannish Jabberwocky, the fol-'
low1ng 'glossary' is. provzded.

ggg' "amateur press asaociatlon" Quan—
+ tities of fans run off their owm

zines (small =-- 2 pp = or large) and

deliver them to a central collator who

mails them out on a predetermined sched-

ule to members. A rotating apa is one -

where members take turns. publishing

material submitted by membership,

LoC:. Letter of comment . :

‘sercon: serious and conatruotlve. May-

Yo on insult , or not; Goodman adds

ad.jectives where he uses it as ona.

N3F: .National Fantasy Fan Federatlon

GOODMAN



FANIVORE

This is the Fanivore, where readers
petitely pick their tecth with the bones
of the editor, but sometimes just set~
tle for having a bone to pick with him.

GEORGE PROCTOR
406 NE 19th Street
Grand Prairie, TX 75050

It is my lunch hour. And as I
type this LOC I am munching a hamé&
choese on rye. I always write LOCs at
Junch —— it's a fannish tradition here
in the Dallas County Courthouse.

"I,ook there's old crazy Proctor writs=
ing to one of those weirdo magazines
again!" But it's my lunch hour anmd I
use it as I plcase. However, an over-
dose of crudzines doce lead to indiges-
tion on many occasions.

Goddamnit, I can't read the last
fow words on each of the sentences on
most of the pages and the fmz review
col is fouled up on the page order
and thosec illos should be clectrostens
ciled. These are my hitches.
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Iunch time May 5

Very much enjoyed the Nolan speacl
dospite the fact that it rambled a
1ittle too much for a good written
presentation. Speeches are a lot moxrc
fun in person and reading one always
leaves me feeling like I've missed ha
the show. One thing that did strike
me as interesting was the mention of
Ray Bradbury. Is there some type of
Bradbury revival underway in fand.om?
This is the fifth fanzine I've receiv
this month that has mentioned Bradbur

Wish I could come up with an ap-
propriate comment on Johnson's Walk,
gince it was fun to read, but all I
can think of is a line a DJ friend of
minc used to closc his show with a fc
years ago. ''You can walk up that hil
of life. Then you can walk down the
other side. Then you can turn arounc
and. look back and. say 'I have walked!

Richard Wadholm sort of leaves me
wondoring. First thore is THE BQOK (.

PROCTOR



CANUCK, something that could have been
handled very hnmorously, but turned out

to be rather boring as fannish writings ™

g0. Then there are those beautiful
roviows he'did. Hmmm, I'm the one
who usually passes on reading reviews,
no matter what they are of, simply be=-
cause reviewers seem to think they

must never show any personal involve~
ment, which results in very oceld, clin-
ical, dry critiques. However, Wadholm,
especially in his review of SILENT RUN-
NING, reviews things as a personal ex-
perionce -~ which is what fannish writ-
ing is all about.

The very same can be gaid of Flore=.
noe Jenkine fanzine. raview column. -
Very enjoyable reading ond a lot more
fun than those shorty roviews that
leave me s0 cold. A job well done.
Please keep them around.

(RE the gruphics matter dmscuss:on) '

The graphic adaptations of Bradbury's
stories in EC Comics, were very nice
and usually done by fairly good car-
toonist/artists (Wally Wood and Jack:
Davis are two namesthat pop into mind.)
‘but were gtill comic ‘book stories
aimed at the shock valuc of the end.’

of a story and missing the haunting
quality that permeates all of Bradburys
worke. (Pearls Before Swire in their
rock piece ROCKET MAN caught the essan—
ce of Bradbury very: nicely) .

NIKE GLICKSOHN'

32 Maynard SR
‘Toronto, 156, Ont GANAEA s

Thanks for PRE 2, even thaugh 1t
wag hard to explaln in ‘the staff room.
I was reading it during my third por—
jod spare one day (I read a lot of. -
fmz then) when someone agked he what
I'd got there. I said this was my PRE-
HENSILE THO. I got a strunge look,
and an acid cOMment to the effect of
¥Sure...s80 you can pick up things with
your feet, I supposel and ‘they left me
alone agoin. JIt's hard being the rese-
ident "sf nut" in a ‘conservative
school. ((Judging from yours and
Goorge's commenta, PRD seas to be ine
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filtrating unlike&y»ylaees.
goniple

and he don't.:

But you
'”agree, I see.))

My 1a¢éa faditor:al ag&ees with
you on %he poverty-stricken &tate of
the f;ction éategoriea th;s .yoar.

There strick me as ‘being no: single nom-

. inee that demanded an’'award, and this

has oftan ‘been the case in recent years.
And you and I are not alone in think-
ing this way:. ‘It's been pointed out
that 1971 was a great year for hard-
cover =f, but that faty fens are aware
of this. This is likely true, but it

" certainly was a disappointing year in

the pape;baok and, prozihe'field.

Wadholm's "review" of Brunner's

'TRAVELLER IN BLACK is not only imperw
~ceptive and narrow-minded, it's also

crudely written and downright insulte
ings If he doesn't like a book, he

. .owes us more than a fow paragraphs of

ill~tempered invective., This isn't a
review, it's o childish tirade. The
fact that I enjoyed the book has noth-~
ing to do with the feeling of distaste
Wadholm?'s verbiage inspires. I have

v often read ond..enjoyed- reviews that

Yook the opposite viewpoint from my

own but in these cases I've generclly
been reading mature and responsible
reviewers, not Wadholm. Too bad; be-
cause only this issue I was praising
his earlier efforts. I suppose the
difference is that his earlier reviews
were ' of books he basically liked. A
reviewer must learn to be obaective

-gith a book he dislikes as w1th one he

‘1ikes.(this no way rules out passion

in a review, but at least give it a
dacent fremework to buﬂd on.)

Dave's cartoon about throw1ng some-

- thing awey except that it was a fan-

~.zine is exactly right. -

In addition to
the five very large boxes of fanzines
in my closet, I have a box stored in

4he basement with the word CRUDZINES
in large black letters across the top.

And I can't bring myself to throw them
out! I keep seying to myself, ‘—Suppose

- Fan X becomes the new Walt Willis; im-

35

agine how you'll feel knowing you tosse
out the first six issues of PURPLE
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PELICAN PUKE, his initial fan-pubbing
offort.n

NOW CEASE AND DESIST WITH THESE
SLURS ABOUT IPL!! Rumor has it that
Falstaff has bought out Ballantine and
may be discontinuing their brews. In
such a time of national crisis, your
puerile attempts at humor are not ap-
preciated. I'11l bet you'd have becn
one of the people who'd have asked Mrs,
Lincoln how shc enjoyed the play. Have
you no feeling for tradition, for nat-
ional institutions? Is nothing sacred
to you, you Philistine? A moment or
two of respectful silence, if you
pleasec.

** (second letter) **

Just onc factual addition
hard-coor pornography, IPA is not a
Canadian brew, but a rare and difficult
to obtain imerican ale and most of the
reason I kid about it so much is simply
that I can't drink it 211l the time as
- Jim can his, and it has the attraction
of extreme rarity for me. ((Well, we
can't drink it 211 the time ecither --
not even once, if we're lucky!))Apart
from that, I cnjoyed his ~rticle and
found Wad 's style well-suited to this
sort of fannish sctire. He gets off a
couple of good lines at tihe beverage
of the Ghods, but when you'rc on top,
the way IPA is, you expcct and even
enjoy a little good-natured. cnvious
kidding. Such is the price of perfcc-
tion!

to Wod's

ALJO SVOBODA
1203 Buoy ALve.
Orange, Colif. 92665

Y'know, it's very...interesting to
try to discover what the right order
is in each ish of PREHENSILE. 26,27

thirty, thirty-two, twenty-cight, thir-

ty-threc...like I said, interesting.
Oly trouble is that this time I didN'T
get any page 29, or twentynine, or even
twenty 9, mconing I don't get to read.
the first page of Florence Jenkin's
fanzine reviews, which, pervertcd man-
jac that I am, would probahly have
becn the most interesting thing in the
issue. Warped, eh?

The cover was...intercsting., I'm

FANIVORE

sure Hopalong Cassidy is somewhere off-
stage...on springs, perhaps? 1 assume
that the plastic cowboys are reusable,
in, say, a plastic Japaneso monstcr
"moviec (which isn't far from where they
are today.)

Run, Glyer, run. Run for your fanr
nish life!

Glyer runs. Glyer pubs. Glyer subs.
And so on. So it goes. 4nd all that.
Glyer is an old fan, and old fans, cx-
cept for Harry Harner, Jr ., don't de-
gserve to be alive. The neco cackles ap-
preciatively, and guzzles down a gallon
of Ailing Pale Indians. 4 gallon pail
of 4iling Indians. "Die, Glyer!", cack-
les the nep. Glyer runs. Glyer pubs.
Svoboda locs. /A satire of a satire (&
I haven't cven read the book yet!) Run,
Glyes, before the Post fwful delivers
Svoboda's loc to you.

Run.

Run? The three-speced mimco runs well.
Glyer does not. Runrunrun. Runrunrun
runrun. Crank, mimco, crank. Run,
cranky mimeco, before the cockling neo
dumps XXXX (this cross-ing out is an
cxample of stunning visuad effects —
&=+ more effects) These cffects make

the whole thing very efifcctive. Glyer,
throw this aut. Or up. Goombye.

el
i
!

N

L . s
kG ERT COUESON
< Rts 3 /

Hortford City, IN 47348

indy Offutt didn't like my letter
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at all; sent me several pages of rebut-’
tal. But ho confirmed my figurem.' Ace
pays $1000 to $1250 for a science fic-

tion novel, and they are one of the -
lowest-paying firms in the field. Of= :

rux has just recently started getting
more money for porno than: they pay, and
he has yet to get any more than some -
the other outfits pay. He does get it
a lot faster than you get it for stf.
But then my point is that stf is a prd~
ty low-paying market in itself. Juan- a
ita received more for her first gothic
-~ and much faster =- than she got for °
both her stf novels put together. Andy -
also objocted to my commenté& that the -
level of acceptance was low in the por-
‘no field, but if anyone can sell what
he has taken a whole three days to
write, they can't be too High. I re-
peat, standards are minimal, though
presumably they vary from firm to fimmg
there may be excellent pornography he-
ing published somowhere (Grove Press?)
but I haven't seen any of it..

You mean LASPS sat still for an
author reading from a work in progress?
I thought better of them. But I do -
love Johnson's idea for a Timex commer—
cial. -7 '

I disagfeé Withlﬁadhblm that the -~
novel is the best form of science fice

tion. Oh, it could be, and sometimes
it is. But for the most part, the best

goience fiction ever writtén came im
novelet form. Why? Because a majority
of novels are mersly novelets —- or
short stories, in some cases «— padded
out to be a book length with irrole-
vancies. (And why are they? Bocause
unlees you sell to PLAYBOY, novels pay
go much more —— and currently there
are far more markets for them.) Now
writers aim for the magnzines? Yeah?
Just offhand, I ocan name as writers who
have either sold a novel first or have
never sold a short story at all: Gene
Delleese and. myself, FredLHoyle, Hugo
Gernback, Poter Beagle, Alan Dean Fose
ter, "John Taine" if yom want an older
oxample, Joy Chant, Jolin Boyd, I think
Douglas Mason, though I'm not sure
there, and I think Charles Eric Maine.
I can give you many more — despite
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‘thought | I'd -never live to.see it,

-4hough, -sounds pretty good. .

.fanzining).

tho fact that I do not make it a price
tice to buy stf novels from somcone
I've ‘never heard of beforc...: I wilk
admit. that I started writing short
stories, but the first thing I sold :
was a novel. ((collaboration))

LOVUIS ‘STATHIS .. . .
7644 16Tth St. -

Flushing, NY 11366

~.  Now, I suppose, I am pbiiéedAto

*weite a letter of comment on Prchen-

sile 2,:which conveniently is lying in
front of me.. Leaning’ Dback in my
chair,.. Hmmm...

<, What's this? Glyer.apologizing in
print, for something he wrote? Hal I.
Too.
bad I.didn't see that thing in WSFAJ, .
It's good
to see you.squirm, Glyer, builds the ~
buttocks. g R

. Ah-ghit, Hugos again. Once more I
haven't done much current reading ( T
have o .backlog of more than 30 years
—- just read "Helen Q'Loy" this after—
noon) and so I'm not oo excited about
the wholc mess. I agree that Energumer
should. probably get the Hugo. Giick-
sohn's an intelligent goy who knocks
out a consistently good pieca of works

Granfalloon is profcsssional as hell,

but I find Bushyager simplemindede..
I don't think too wuch ¢f Focal Point
(I'm really not exoited about awe-

. £illed writings sbout clectric type-~

writers and mimeograph machines, the
jnstruments of tho most boring part of
Fan artist is a tossup,
botween twenty or thirty —= any one
deserves it. Prozine? Ted White shoul«

get it (the Hugo that is...), it will

do him good. Maybe even cure his

- -crabs.

. What's this shit about some kreut
writing all those Hardy Boy-Tom Swift

_jobs? Betweon the whining ages of 8

and 13 I devoured those things like
thoy were Bg-Lax. Incredible -- I
went through about 40 Hardys, = 25
Swifts and about 20 "Rick Brant Science
Adventures." Sheesh —— me and a co-
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hort of mine planncd out about fiftecan
of the damned things... They're what
started mo reading ST (o short jump
from Appleton to Asimov), and writing
it, for that metter. I rcmember writ-
ing Victor 4Lppleton IT a fan letter
(told him how nifty I thouzht old Tom
was) and I cven got this great lettor
in return (which was morc than fisimov
did. a few ycars later) telling mc how
neat it was to hear from Tom's fans.
ind now you go and wreck all those  fan-
tastic memorics ~—— you really suck,
you know that? So it was all some
Nozi Hacke.o..

DARRELL. SCHWEITZER
119 Deepdale Rd.
Strafford, Pa. 19087

One thinz I thought of while read—
ing Nolen's spcech, is that Nolan
doesn't secem to know his carly sf very
well. Somehody should tell him that
Hugo Gernsback wanted his magazines to
be respectable and cducational. Be-
sides that, he was a2 helluva prude,
so he had nothing whotever to do with
the naked girl and scx-crazed threoe-
eyed grasshopper man typo covers. He
would have nothing like thot on his
magazines, and he never did. The cov-
ers on the Gernsback magnzincs were

FLNIVORE

almost always literal scencs x.'om the
stories. The scantily clad maidens
camo in with the odvent of THRILLING
WONDER STORIES (which was Gernsback's
WONDER under o new owner and cditor)
and hit its poak with the infamous
Earle Bergey covers of the 40s and. early
50s. (Yossir, the notorious BEM covers
appeared at the same time as the "Gold~
on Age" material in Lstounding. )

Thore were nudcs on: WRIRD TALES prior
to that, back into the early 30s as a
matter of fact. But this didn't trone-
for to the sf mags until later. WT's
nudes were some of the most scantily-
clad over to grace (?) pup covers. How=-
evor they were horribly drawn as to

ave the erotic appeal of a dead fish.

Richard Wadholm doesn't seem to
realize thot SF is doing better finan-
cially than it ever has before. The
books are selling very well, and the
original anthologies con surcly replacc
the prozines. It is even gquite possible
for a prozine to go psperback, and
gtill remoin a »rozine in all ways,
with interior illos, features, letter-
cols and. the works. NEW WORLDS, IM-
PULST® and SCIENCE FANTLSY proved this
to be very feasible. (NW lasted 31 is-
sucs that way.) NW is at it again,
too, and fam all practical purposes

38 STATHIS//SCHWEITZER



back into the fiold after an absonce
of four years. (The last science fic-
tion issue was 185; after that it be-
came a little magazine to the tune of
something like CHICAGO REVIEW or PRAR~
IE SCHOONER.) So we have actually
gained a prozine. '

Even if all the prozines folded, sf
would still be in good shape. The
arpument that there wouldn't be any
new writers without the prozines is
nonsensa, Original anthologiss arae
much better places to submit to, be-
cause you get quick response, and us-
ually some comments by the ecitor if
he rcjects something. Prozines may
send you a rcjection slip after three
months. The average newsstand browser
isn't going to know how to submit a
story to ORBIT, but someone interested
in the ficld (e.s. & fan) will. With
the majority of the slush pile elim-
inated, the editor has 2z better chanca
at treating the writers decently.

STEPHEN GREGG
PO Box 193
Sandy Springs, SC

ETERNITY #1 is still at the print-
ers. It's been there about 3 weeks
longer than it was supposed to be,
This delay on top of all the other
ones!

Have gone on buying material for
future issues, however. Two by Barry
Malzberz (one collaboration with Kris
Neville), two by David Bunch, "Splint-
ers" by Robert Wisner, "Sunrise" by
Glen Cook, "Sunchild" by Gustav Has-
ford. An article on "living build-
ings." Dick Lupoff has agreed to do
the RECORDINGS column. /Am interview
with Jomes Szllis, and one with Har-
lan (god) Ellison. Art from Tim Kirk
Doug Lovenstein, Vincent DiFate, Rick
Sarri, Jim McLeod, Dan Osterman, Dany
Frolich, and Mike Gilbert.

Newsstand representation is improv-
ing...have British and S. African
agents.

W ¥e¥e X ¥
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CY CHAUVIN
17829 Poters
Rosoville, Mich. 48066

I'm glad that you oxcerpted the
Leon Taylor quote from the RR. Lecon
indeed places his finger on the key  to
reviewing — his thoughts have madc me
rothink some  of my own stuff, and I'm
definitely going to have to keep that
"IHY?" question in mind when writing
any serious material in the future.
But I'm afraid I still agree more with
Don Keller =-- people like Jeff Clark
ask that question more deeply and ex-
plore it more thoroughly than Ted Pauls
or Paul Walker usually did. (Not that
either of them couldn't produce better
material with greater offort). On the
other hand, it's perfectly true that
Walker and Pauls are smoother, more
enjoyable writers than Jeff Clark.
Jeff tends to have a very dry, literary
style that can easily stifle a recader.
His onthusiasm and emotion arc often
buriod under o mass of verbiage (I
think Pauls tends to do this, too,
though.) Not enough of his real feal-
ings or personality get through.

ED CONNOR
1805 N. Gale
Peoria, Ill. 61604

Thanks for Prehensile 3. You really
should —-hehheh— lay off the booze
when you're putting an issuc together.
Actuolly, I don't mind the mixed-up
pages, or even the spots that can't
quite be made out (one a blurb for a
Schallos cartoon, but let him worry
ahout that), but whot is really bod is
that page 5 is completely missings

The Wadholm review of Jack of Shad-
ows is an excellent roview; it tells
me onough about the book so that I
wouldn't even pick it up to look at
it, let alone recad it. It really
sounds quie bad. If nothing else, the
sample of the dialog turned me off.
Halker reviecws the book in MT-13 and
cvidently docsn't like it. However,

I couldn't really tell from his review
whether I'd. like it or not; now I
know!
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IDWARD FINKELSTEIN
10645 Debra Ave.
Granada Hills, Calif. 91344

Nolan's "talk" (at least the ex-
corpts you printed) began as a lecture
on SF history, but it rapidly developed
into an onjoyable reminiscence of his
life in fondom and as a writer. I hope
it was well-rcceived; it was more in-
teresting to me than another "father
of SF" routine. (So, he finally sold
all of his copies of the Bradbury Re-
view. It took long enouch. T dig-
agree with Wodholm that Logan's Run
would have run o Hugo; no offense, e, but
how is i% going to compete with LORD
0 LICHT?

"Johnson's walk" was a hilarious
zollage of related idiocies, beautiful-
ly done, if only you could have print-
ed it clearly.

Jenkins: You write well enough to
make me want to spend money on fanzines
(#asp!), but I have yet to reod ‘Gran—
falloon 14 or Egotrip, so I only know
vaguely what you're talking about.

DAN GOODMAN
628 5. Llvarade
Los Angeles, Calif. 90057

On Wadholm's review of Jack of
Shadows; I don't think the Lightside
is "mecant to razscmble our world" =as
of 1972; I think it's more the 50s,
possibly even the 40s.

It most definitely does not have
cortain things that wuld be found in
and around college campuses in 1972;
the I Ching, astrology, Macrobiotics
—~ in short, various forms of magice.
Nor does it have older forms of Ameri-
can magic —- faith-healing, speaking
in tongues, Bibliomancy, and so on.
There is no magic on the Lightside.
There is o good deal of magic in our
world.

That which kceps the world from
turning is a machine only to tho Dork-~
siders; to the ulgnt31dcrq it's a de-
mon. And I don't think the world

-
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I think it be-~
Zo-

begins spinning again;
gins rotating for the first time.
lazny doesn't soy.

Wish Wadholm had gone into Jack of
Shadows more thoroughly. Ho doesn't
even mention who Morningstar is. (The
angel who brought knowledge to mankind
— both kinds of knowledge, one for
Darksiders, one for Lightsidors --— 1is
my ruess. With paralells to Lucifer
and Prometheus.)

ROY TACKLTT y
915 Green Valley Rd. NW
Albugquerque, NM 87107

William Nolon's speech was tolerably
of interest.' About the sort of thing
one would expect to be addresscd to a
gethering of young librarians.: I'm
rather surprised that in his history
of sf he failed to make even a mention
of the Munsey magazines. And, all
things considercd, I would challenge
his statement that the level of matur-
ity in the young adult of today is much
higcher than in a comparable age group
of 30 to 40 ycars ago. An overall com-
parison indicates otherwise. A higher
level of sophistication, perhaps, but
of maturity? No, I think not.
((Semantics, all semantics. Currently
humans growing up in this country are
bombarded. with a great deal more in-
formation, are required to make more
vital decisions — to smoke grass or
not is not so vital as the choice to
break or not break anti-grass laws,——
to e politically active or apathetic,
the whole route. Certain va arities of
mental maturity come only with age ——
not with supporting the system, or be-
ing politically peaceful. So wherein
lics the evidence for your "overall
comparison’?))

Like Canfield I have for seom time
been boosting Connic Faddis for a Hugo
...she is indecd an artist. But talent
has never had anything to do with the
Hugo awards...they're strictly nopular-
ity contecsts.

WAHF: Tom Mullen, PL Caruthers,

John Piggott, Jodie Offutt, Harry 0,
Morris, Pat McCraw, Wdward Lerner.
Y'all live clcan until next issue.
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- table of malcontents

GALACTIC JIVE TALES........ Bl )

e beaeene

The editor makes more of those
statements which have endeared him
to so many fans (snorf), and even
says something you can agree with
once in ahilwe.

HOARD OF WRITE by Taylor, Schweitzer,
Chauvin, Stooker and Moore......... 5

Amid the hoo-rah and analysis from
this pack of fans, be reminded that in
ancient Creee the letter Z meant 'He
lives." Covers Zelazny's pantheon,
Hemingway's influence on Zelazny, and
different ways of peeling a haclwork
orange.

THE PAST PLUS THE PRESENT EQUALS THE
FUTURE by Lee McLaren and Craig Miller
with additional information from Edgar
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One or more of the authors has
been around the radio end of the FT,
and together they have provided this
chronology of the group which includes
some of their soon-to-happen projects.

THE GREATEST by Mark Tinkle........ea..14

MY CAR WON'T RUN ON KEROSENE by Donn
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THE LETTERZINE xEEn by Dan Goodman,....16
(continued on p. 33 from p.19)

In the process of doing fanhis-
torical analysis to Earl Evers' let-
terzine, Dan discusses some bf the
key deicisions in assembling a fan-
zine. That he doesn't insist on any
single right way in each case goes
to his favor, though the Dan Goodman
rule for letter editing goes,'You ask
yourself, 'Would Dick Geis use it?'

And if the answer is yes -- throw it out."

FLORENCE JENKINS REVIEWS FANZINES:
MoebTusiTrEp AFL LI, PFOlL 37 ans'] e

THE VIEW FROM GOUND ZERO by Richard
Wadholm (descr. next column).,.........22
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* MIKE GLYER, editor *
* RICHARD WADHOLM, book review editor #*
* OZZIE WHIFFLETREE, hoax editor *
* BRYAN COLES, old-timer *
* KENN HALLIWELL, 33,000th in line for*
* sergeant *
* JUDITH TETOVE, Sylmar YA Librarian *
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/  (Wadholm col.) This time the mighty
Wad attempts to turn his big guns on
hackwriters doing F&FS' dictatorship
stories. UYBut even if this is Ground
Zero, why are you setting off the bomb?Y
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By Wadholm: Islands, Thick ag a
Brick, Driftplass; Glyer reviews: Dino-
saur Beach, Dramaturges of Yan, film
Slaughterhouse Five; Jay Freeman reviews
Time for the Stars
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David Birdsong: 12, 14

Grant Canfield: 11,41

Jack Harness: 29,34

Bill Rotsler: 4,7,17,8,15,22,
; 36,38

Jeff Schalles: 16

Artists:

INFORMALATION

To regularly receive this genzine, pay
35¢@, 3/$1, write a letter of comment,
contribute artwork or written material,
or trade fmz. Those requesting Florence
Jenkins to review their fmz while also
trading with me must send us both copies.
((Oocops. Now I've run out of room for

the standard Mike Glicksohn wisecrack.))




